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ABSTRACT

The coffin assemblage of Meretites (NAMA 2007.12.1-7) was purchased by The Nelson-Atkins Museum of
Art in 2007 for the reinstallation of the museum’s Egyptian collection in 2010. While the museum initially
proposed that the coffins were from Hermopolis, two recent articles argue that the coffin set was instead
from Herakleopolis Magna. This paper analyzes Meretites assemblage texts and iconography with the intent
of securely placing the coffins within the corpus of Herakleopolis Magna burials at Abusir el-Melek during

the 3rd and 4th centuries BCE.

INTRODUCTION
The third or fourth century BCE coffin assemblage
of Meretites! at The Nelson-Atkins Museum of Art
(NAMA 2007.12.1-7) (F1G. 1) includes a rectangular
wooden grsw outer coffin lid, trough, and carved
falcon (2007.12.1.A-C), a wooden bivalve anthropoid
inner coffin (2007.12.2.A,B), a cartonnage mummy
mask, pectoral, and apron (2007.12.3,4.A,B), wooden
statuettes of Isis and Nephthys (2007.12.5,6), and 305
faience ushebtis (2007.12.7-113; 115-312).2

The assemblage was purchased by The Nelson-
Atkins Museum of Art (Nelson-Atkins) in 2007 as the
centerpiece of a dramatic reinstallation of the
museum’s Egyptian collection in 2010. The museum
initially proposed the coffins were from Hermopolis.
However, two articles published in 2019, by Raphaéle
Meffre and by Jonathan Elias and Carter Lupton,

argue that the family of Meretites resided in
Herakleopolis Magna and chose the cemetery of
Abusir el-Melek for her burial. Her father was sa-mer-

FIGURE 1: The Meret-it-es Assemblage (not to scale). Late Period
to Ptolemaic Period, Thirtieth Dynasty to Early Ptolemaic
Dynasty, ca. 380-250 BCE. The Nelson-Atkins Museum of Art,
Kansas City, Missouri. Purchase: William Rockhill Nelson Trust
(by exchange). a: Inner coffin; wood, pigment, gesso and gilding;
2007.12.2.A,B; b: mummy mask; cartonnage (linen or papyrus
covered in plaster), paint, and gold leaf; 2007.12.3; ¢: pectoral;
cartonnage (linen or papyrus covered in plaster), paint, and gold
leaf; 2007.12.4.A; d: apron; cartonnage (linen or papyrus covered
in plaster), paint, and gold leaf; 2007.12.4.B; e: statuette of
Nephthys; wood, pigment, gesso, and gold leaf; 2007.12.5; f:
statuette of Isis; wood, pigment, gesso, and gold leaf; 2007.12.6;
g: ushebtis; faience; 2007.12.7-113; 115-312; h: outer coffin; wood,
pigment, and gesso; 2007.12.1.A,B (a—f, h, © The Nelson-Atkins
Museum of Art; g, © Stacy Davidson).
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ef priest of Herishef, chief god of Herakleopolis
Magna, and Meretites’ inner coffin iconography
shows strong similarities to anthropoid coffins of the
3rd and 4th centuries BCE from Abusir el-Melek.’

A close look at the succession of owners of the
Meretites assemblage published on the museum
website not only confirms the legal ownership for
the coffins by the Nelson-Atkins but also supports
reasonable find spots near excavations financed by
the first modern owner.*

The strongest evidence that Meretites was buried
at Abusir el-Melek comes from two texts inscribed
on the Meretites grsw-style outer coffin naming the
cemetery. One is an offering formula that grants a
“good burial in Abusir el-Melek for the spirit of
Osiris Meretites.” None of the anthropoid coffins
included in the two studies published in 2019 are
accompanied by grsw coffins. The array of surviving
components of the Meretites assemblage is unique.
The massive Meretites set, lavishly decorated with
precious materials, is a remarkable addition to the
Abusir el-Melek corpus and can provide an
expanded iconographic reference for coffin motifs in
use at this time.

This article will describe the variety of motifs used
on the assemblage, highlighting possible regional
connections and evidence for the proposed 3rd- or
4th-century BCE date. All translations are my own
unless otherwise stated. Still, the Meretites coffin set
merits additional research. It is hoped this introduc-
tion will be followed by future examinations of
assemblage imagery and text. Currently underway
is a study of the Meretites hour goddesses within the
wider tradition of hour vigils for the deceased.

BACKGROUND

THE HERAKLEOPOLITES 20TH UPPER EGYPTIAN NOME
AND HERAKLEOPOLIS MAGNA_

Briefly, Herakleopolis Magna, now Ihnasya el-
Medina, was situated at the mouth of the Fayum
Oasis in N7.t, the 20th Upper Egyptian ”Naret-Tree”
nome, or Herakleopolites to the Greeks.’
Herakleopolis Magna was the principal city of the
region, rising to prominence as the home of the
Ninth and Tenth Dynasty pharaohs.® The Egyptian
name was Hw.t-(n-)nn-nsw, Hw.t-nsw or Nn-nsw,
“Mansion of the Royal Child,” 7 referring to the
direct transmission of power and throne from father
to son,® continuing from Ra, Shu, Geb, and Osiris.
The belief in the existence of a tomb of Osiris in the
Herakleopolitan region created an important link
between Osiris and Herakleopolites that became
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evident in the wider Osirian tradition.” In
recognition of the local importance of Osiris, the
Abusir el-Melek cemetery, chosen by Late Period
elite families of Herakleopolis Magna, was named
3bdw mhty.t “Abydos of the North.”*

From 1902 to 1905, German archaeologist Otto
Rubensohn acquired the first excavation license at
Abusir el-Melek in search of papyrus documents
reused to make cartonnage mummy coverings.
During his search, Rubensohn found a collection of
Late Period coffins with more recent Graeco-Roman
linen-wrapped mummies in numerous shaft graves
dug into earlier burial chambers. The Late Period
burials consisted of wooden post shrines with
domed lids into which an anthropoid coffin had
been placed. The chambers had been broken into
repeatedly, old burials being pushed aside to make
room for newer ones. Even well-endowed burials
only had rough-hewn limestone tombs. Throughout
the excavation area he found shallow graves of
simple wooden or clay coffins. Numerous discarded
corpses and empty coffins in ruins littered the area.!
The state of the ancient cemetery, lack of detailed
excavation records, and the ongoing looting has
complicated establishing secure provenance for the
surviving funerary materials in museums and
private collections throughout the world.

HERISHEF
Creator god Herishef"? (Hry-§=f “He who is upon
his lake”) was the chief local divinity. He was
depicted as a man with the head of the Owvis longipes
palaeo-aegyptiacus, a ram with long horizontal
horns.”® He wore the atef crown of Re and Osiris."
Herishef was known from a First Dynasty image of
aram in a temple, found by Petrie at Abydos,' and
again, recorded on the Palermo Stone, third row
register 9: ‘h ‘Nni-(n)sw(t) hm inb Hry-s=f “attending
the stone shrine of Herishef ... of Herakleopolis
Magna.”'® Herishef was worshipped at his great
temple at Henensuten (Herakleopolis Magna),
literally built on a lake island surrounded by canals.
Remains of his temple lie southwest of the modern
town."”

The sa-mer-ef (s3-mr=f “son whom he loves”) was
a funerary priest in the service of Herishef."® Intro-
duced to the Herakleopolitan region during the First
Intermediate Period, sa-mer-ef became the most
frequently used priestly title in the Herakleopolitan
region. The name refers to Horus, son of Osiris, who
officiated at the burial of his father.” While the title
could be included with names of other offices, Lucia
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Diaz-Iglesias Llanos notes in her study of Herakleo-
politan religious traditions that it was frequently
alone, as the owner’s sole title, or possibly the one
most important to record. Outside the region it was
used by people with ties to the Herakleopolites.?’

PROVENANCE

The Nelson-Atkins documents continuous owner-
ship of the Meretites coffins from the early 20th
century until 2007, when the Nelson-Atkins acquired
the assemblage as the seventh modern owner.?!

The Meretites coffins are first identified in the
collection of Sayed Mohammad Khashaba (Pasha),
member of a wealthy aristocratic family from Asyut,
who has been credited with the sale of hundreds of
Egyptian antiquities to major museums throughout
the world.?? Prior to and during the First World War,
Khashaba acquired authorization from the
Directorate General of the Antiquities Service to
excavate in Middle Egypt. He was permitted to keep
a partage of findings in return for financing the
expeditions. From 1910 through 1914, Ahmed Bey
Kamal?® directed a number of excavations financed
by Khashaba between Deirout and Deir el-Ganadlah,
notably at Asyut and Meir.?* He also reported a short
stint for Khashaba in the Fayum in 1915.% For each
location, Kamal published detailed descriptions of
the previous year’s finds in the Annales du Service des
antiquités de I'Egypte (1911-1912, 1914-1916).% Sadly,
he makes no mention of the Meretites coffins, and
“No records exist of the finds made in the course of
the excavations not directed by Kamal.”? We cannot
determine the location and date of the Meretites
burial from the incomplete Khashaba excavation
records.

The museum proposes that the Meretites
assemblage was created around 380-250 BCE,
during the Thirtieth Dynasty or early Ptolemaic
period. Based on inscriptions on the inner coffin lid,
the museum suggests that the coffins were
“probably” found in Hermopolis Magna near the
border of Upper and Lower Egypt.?® The fact that
Hermopolis is adjacent to a number of Khashaba
excavations documented by Kamal® adds credence
to the museum’s initial proposal. However, recent
publications suggest Meretites came from Herakle-
opolis Magna, outside the Fayum, probably from the
local elite cemetery at Abusir el-Melek.*® Kamal's
report of the 1915 Khashaba-financed excavation at
Dimeh in the Fayum-indicates that Khashaba acted
in this area as well.*!
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Sayed Mohammad Khashaba sought permits from
the Antiquities Service in order to profit from selling
his share of the artifacts from excavations he
financed. Kamal’s 1915 report describes his own
effort to convince Khashaba to create a museum for
the city of Asyut and donate a collection of
antiquities to eventually start a large regional
museum. Kamal tells of Khashaba’ s sale of the 1910
and 1911 shares, but in the next year Khashaba
committed to the museum and constructed an
exhibition space on his property. Over the next year
Kamal cataloged and mounted the exhibition of the
nucleus of the collection. Lord Kitchener visited the
new museum as soon as the first objects had been
installed and expressed great satisfaction with
Khashaba’ s work.*? The 1929 Baedeker guide EQypt
and the Sudan included directions to “see Khashaba’
s collection: Close to the post office, in a side street
off the Sharia el-Mahatta, which diverges w|est]
from the square, is the Egyptian Museum of Saiyid
Khashaba Pasha, a wealthy resident of Asyut, who
excavated ancient cemeteries at Asyut and Meir in
1910-14. Adm{[ission] on application to the owner’s
private house in the Manshiya quarter.”®® The
Meretites assemblage would have been a part of the
“Khashaba Museum.”** While Kamal’s 1915
description of the museum formation suggests that
museum pieces were donated to the public,®
Winlock relates that the Metropolitan Museum of
Art was later able to purchase the kneeling statue of
Yuny (MMA 33.2.1) because of Khashaba’ s strained
finances in running the museum.* Khashaba
remained the owner of the museum pieces.

When Sayed Mohammad Khashaba died, the
contents of his museum passed to his family who
began selling the objects in the 1950s.¥ Osman
Sayyed Khashaba is identified as the second modern
owner of the Meretites assemblage “by inheritance.”
He retained the set from 1953 until sometime
between late 1969 and 1972. Legal documents
presented in the Millenium Art Holdings, Ltd. court
proceedings in Berlin reference the Meretites
equipment. On November 13, 1969, Osman
Khashaba granted Ahmad Fahmi Ali Fahmi power
of attorney to sell the assemblage on his behalf, and
two days later, on November 15, 1969, Ali Fahmi
delegated his power of attorney to Hagop Ohan
Simonian, contracting with him to sell the objects.*

By 1972, Simonian had facilitated the sale of the
Meretites assemblage to Munzen and Medaillen,
A.G.,, of Basel, and by 1976 Michael Emil had



Klinzing | Origin of the Coffin Set of Meretites

acquired the assemblage from Munzen and
Medaillen A.G. until the end of 1978. During this
time, the coffins were exhibited at the Roemer- und
Pelizacus-Museum, Hildesheim, and the Rheingauer
Weinmuseum, Broemserburg, Ruedesheim am
Rhein.*

On December 31, 1998, Millenium Art Holdings,
Ltd., Jersey, Channel Islands, purchased the objects
from Emil, showing them in three exhibitions: in
Ausstellungszentrum Lokshuppen, Rosenheim, at
Landesmuseum fuer Vorgeschichte, Dresden, and in
Taiwan, before placing them in storage in Berlin.*’

During 2004, Egypt petitioned for the return of the
Meretites coffins. Provenance records for the
assemblage were presented to the District Court of
Berlin in Berlin-Charlottenburg 15 November 2005,
reference 9 O 511/05, and in Superior Court in Berlin-
Schoneberg October 16, 2006, reference 10 U 286/05.
In 2006, the German court denied the Egyptian
claim, as ratification of the 1970 UNESCO
Convention on the Means of
Prohibiting and Preventing
the Illicit Import, Export and
Transfer of Ownership of
Cultural Property was not
finalized by Germany until
November 30, 2007.4! Further,
Egypt’s claim that Article 6 of
Egyptian Law No. 117/1983
Egyptian Cultural Property
Protection Act prohibited the
sale or export of the coffin
assemblage as property of the
state of Egypt was also
denied on the principle of
territoriality. The objects had
left Egypt more than a decade
before the law was enacted
and therefore the August 6,
1983, law did not apply.*

Following the German
Superior Court rulings in
2006, the September 30. 2005
Millenium Art Holdings, Ltd.,

FIGURE 2: Outer coffin of Meret-it-es
(NAMA 2007.12.3.A lid, B trough).
The statuettes of Nephthys and Isis
(NAMA 2007.12.5,6) also appear in
this figure (© The Nelson-Atkins
Museum of Art).

sale to art dealers Noele and Ronald Mele of
Westport, Connecticut, was allowed to proceed, and
in December 2007, the Nelson-Atkins acquired the
assemblage from the Meles.*

OUTER COFFIN

The outer coffin is a grsw-type* with a vaulted lid
over a rectangular trough (FIG. 2). As decorated
private tombs became less common after the New
Kingdom, the grsw-coffin style became increasingly
popular, adapting tomb imagery, which depicted the
sacred cosmos, for the coffin. The lid is the vault of
heaven; the trough is the earth. This design scheme
is composed of often-used elements, well-organized
and well-executed. Only the exterior of the coffin is
decorated. The interior remains unfinished and is
visible through broken boards in the coffin side. The
two texts which mention the Abusir el-Melek
cemetery appear on the Outer Coffin.
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FIGURE 3: Excerpt from Book of the Dead Spell 89, outer coffin lid
of Meret-it-es, with reference to “Abydos of the North,” and the
offering formula from the Anubis end of the outer coffin trough
of Meret-it-es, referencing her burial in “Abydos of the North”
with the toponym expanded. Translation suggestions courtesy of

Foy Scalf.

OuteR COFFIN LD

Book of the Dead Spell 89

Book of the Dead spell 89 fills the central panel of the
vaulted coffin lid (FIG. 3). Spell 89 is the 13 n rdi(.t) htp
b* hr h—t=f “spell for making the ba-soul rest upon
his corpse.” The vignette at the head end of the lid
shows the mummified Meretites, lying on a lion bier,
attended by Isis and Nephthys, as the ba descends
from the sky. Isis is at the foot, next to the day-hour
goddesses, and Nephthys is at the head, adjacent to
the night-hour goddesses. Four canopic jars protect
her organs. The snake at the bottom of the vignette
guards Meretites” provisions of grain.

The written spell begins over the mummy’s chest
where the ba should return. A unique text
modification appears in the second column, at a point
between the seventh and the eighth hour goddesses
along the sides. The Ptolemaic Turin Papyrus 1791 of
Iuefankh, for example, uses the common toponym
Twnw “Heliopolis” in the phrase mi nf3 rs.w nn sdr.w m
Twnw 2 m h3.w n(y) dmyti(.w) im=f “like those who are
awake, not sleeping in Heliopolis, land of thousands
who are joined with him.”* Instead, the Meretites
coffin reads in iw sdr sdri.w m 3bdw mhty(.t) h3.w dmy=k
im=f “does the sleeper sleep in Abydos of the North
and the thousands you join with him?” The use of
3bdw mhty(.t) “Abydos of the North,” which is the
Abusir el-Melek cemetery,* highlights the
importance of this location in describing the nightly
return of the ba-soul of Meretites.

Hour Goddesses

The twelve “hour goddesses” of the day stand before
Meretites along the proper right side of the of the
vaulted lid and the twelve hour goddesses of the
night stand along the proper left. Meretites is at the
foot end of the outer coffin in front of first hour
goddess on each side. Day goddesses wear a sun-
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disk headpiece, while the night goddesses wear a
star.

The twenty-four “hour goddesses” are portrayed
on both the Meretites inner and outer coffins. While
the outer-coffin goddesses span the length of the lid,
the inner-coffin goddesses line the edge of the
trough. In both instances, day hours are positioned
on the proper right side of the mummy, and night
hours on the proper left. Inner-coffin hours start with
hour 1 at the head, ending with hour 12 at the feet,
while outer-coffin goddesses are in the opposite
order, with hour 1 at the feet and hour 12 at the head.
The names of the goddesses are essentially the same
for the two hour representations. Some spellings
differ, and the name on the lid tends to be more
complete. What appear to be scribal errors appear in
both versions. For each goddess, the outer coffin lists
the name, hour number, and a short phrase that
repeats for each hour; inner-coffin texts give only the
goddess’s name. The format of hour 6 is
representative (FIG. 4).

OUTER COFFIN

Day hour 6

Wy wawt(.yt) r mh 6 ir(r.t) s3 n Wsir Mr(i.t)-
it=s ms n Mr(i.t)-it=8 (m3“.t hrw)

Goddess of the noon, day hour goddess of
the 6th hour, who provides protection for
Osiris Meretites, born of Meretites, (the
justified).

Night hour 6

nb(.t) dsr st3 wnwt(.yt) grh mh 6 ir(r.t) s3> n Wsir
Mr(i.t)-it=s ms n Mr(i.t)-it=s m3<(.t) hrw
Mistress of the secret holy one, night hour
goddess of the 6th hour, who provides
protection for Osiris Meretites, born of
Meretites, the justified.
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FIGURE 4: Hour 6 goddesses for the
day and night hours on the outer and
inner coffins of Meret-it-es: a: outer-
coffin day hour 6; b: inner-coffin day
hour 6; ¢: inner-coffin night hour 6; d:
outer-coffin night hour 6 (a, c-d: ©
Stacy Davidson. b: © The Nelson-
Atkins Museum of Art).

INNER COFFIN

Day hour 6

he.yt

Goddess of the noon

Night hour 6

nb(.t) sst.w

Mistress of secrets [The Gardiner N37 sign
was probably damaged.]

Egyptological literature identifies three primary
day- and night-hour text traditions active from the
New Kingdom through the Ptolemaic period: the
Stundenwachen (Hourly Vigil), the Stundenritual
(Hour Ritual), and the Livre du Jour and de la Nuit
(Book of the Day and the Night). The Stundenwachen
was coined by Hermann Junker in 1911 in his Die
Stundenwachen in den Osirismysterien nach den
Inschriften von Dendera, Edfu und Philae.*” The primary
sources of the Stundenwachen were temples from
Greco-Roman Egypt—usually in Sokaris-Osiris
chambers in the northwestern corner of the temple,
or in the roof chapels. Texts and representations show
the ritualized guarding of the deceased Osiris during
every hour of the day by protective deities assigned
to the hour.* In 2011, Andreas Pries published Die
Stundenwachen im Osiriskult. Eine Studie zur Tradition
und spiten Rezeption von Ritualen im Alten Agypten,*
which includes additional examples from epitaphs,
coffins, and papyri. Stundenwachen texts do not
include named hour goddesses. Only numbers
separate the ritual into the hourly components.

The remaining two traditions, the Stundenritual

and the Books of Day and Night (Livre du Jour and
Livre de la Nuit), are associated with the solar cult,
initially for Atum/Ra in Heliopolis and later the god
Amun in Thebes.® There are two aspects to these
solar cult texts: (1) that which deals with privileged
knowledge (cosmography) of the solar journey
needed by the king for his role as sun priest and (2)
the performed ritual liturgy, the Stundenritual.

The hourly rituals were intended to keep the solar
journey going, to maintain cosmic order, and to
protect the life of the king and humankind in
general.® The Egyptian king (or priests acting on his
behalf) sang or recited prescribed hymns to the sun
god at the beginning of each of the twelve day
hours.” German Egyptologists Jan Assmann, Erhart
Graefe, and Wolfgang Schenkel, working in the
Theban necropolis in the 1970s, came across parts of
the Stundenritual in the sun sanctuaries of New
Kingdom royal mortuary temples, where the rituals
were performed.® Hatshepsut's inscribed ceiling of
the Southern Hall of Offerings is the earliest extant
example of the composition.> The temple solar ritual
had become a mortuary ritual for the king and
eventually, from the 8th century BCE, was used by
private individuals.®® The original night-hour ritual
consisted of excerpts from the Book of the Dead, but
in the Late Period, in non-royal tombs, awakening
hymns were added which called “those who are in
their hour to awake.” Book of the Dead passages
disappeared from the ritual in the Greco-Roman
period.>

The cosmographic portions of the solar ritual are
the Livre du Jour and the Livre de la Nuit. The day text
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describes visible portions of the sun’s journey across
the sky in his barque with his crew of gods.” The
Livre de la Nuit, composed in the New Kingdom,
describes the sun’s journey at night, protected and
guided by gods and goddesses. It “was probably
inspired by the Amduat, with which it will be later
inscribed in sarcophagi of the last Dynasties and
Greek Period.”*® It is significant that only this
cosmographic portion was used in royal tombs. The
king wished to receive the esoteric knowledge of the
solar cult in order to unite with the sun as ““one who
knows the initiation (bzw) into the mysteries of the
underworld.””* Alexandre Piankoff published the
earliest complete version of the Livre du Jour based
on the tomb of Ramesses VI (KV 9) in the 1940s.%°
With the exception of the outer coffin’s first hour of
the night, and the inner coffin’s eighth hour of the
night, Meretites” night-hour-goddess names derive
from the Livre de la Nuit.

Meretites” day hour names are different. They do
not match hour-goddess names from either the
Stundenritual or the Livre du Jour but represent a
separate naming pattern, with the earliest examples
found on the Twenty-fifth Dynasty Theban inner and
outer wooden grsw coffins of Ankhefenkhonsu (CG
41001 and 41001bis, respectively).®* The Ankhefen-
khonsu night-hour-goddess names from the Livre du
Jour are nearly identical to those of Meretites.®
Examples of the Meretites naming pattern from the
Late Period through the Ptolemaic period in both
Upper and Lower Egypt are part of my current
research into hour-goddess traditions. While iden-
tifying the Meretites hour goddesses as an example
of this lesser-known hour-vigil pattern does not
provide evidence for the coffins’ provenience or
dating, identifying this additional example can help
us better understand the development of this version
of the hour-goddess tradition.

The Meretites hour-goddess names may be used
to more securely link the Allard Pierson Museum
coffin fragment of Shepenbastet (APM 8898)% to
Abusir el-Melek. The fragment was identified by
Cohon and Jackson® and was referenced by Elias
and Lupton® based on stylistic similarities to the
Meretites outer coffin. Examination of the goddess
names on both objects reveals that the first six day-
hour names are identical.®® Notably, the first
day-hour name, which has not yet been completely
deciphered and is without known parallels, is
composed of the same symbols on both the Meretites
and Shepenbastet coffins.

Anubis and Kheker Frieze

A series of Anubis jackals on shrines alternating with
kheker-plant bundles is painted along the edge of the
lid along the two coffin sides. Michele Valentine cites
several examples of the motif carved on granite
sarcophagi in the Cairo Museum collection from the
reign of Nectanebo II as evidence that the Meretites
coffins likely date to the Thirtieth Dynasty or the
early Ptolemaic period.”” These examples show the
protective frieze at the edge of the lid or the trough,
immediately above or below the join.®®

OuTER COFFIN TROUGH
Recitations of Nut and Geb
The recitation by the goddess Nut, written below the
night-hour goddesses, records the pledge to conceal
the body of Meretites so it will endure. Often the
hour goddesses along the crest of the vault are
painted with an image of Nut stretched between the
day and night hours, parallel to the mummy of the
deceased, so the ba-soul of the deceased, like the sun,
could spend the night in her womb before being
reborn in the morning. This text could substitute for
an image of Nut where space is limited.®

The Geb text below the hours of the day references
the principal scenes of the outer coffin: the ba joining
the corpse (Book of the Dead spell 89 on the lid) and
the successful judgement of the deceased (Book of
the Dead spell 125 on the trough).

The Forty-Two Assessors—Book of the Dead Spell 125B
Symbolic of the final judgment, the forty-two
assessors from Book of the Dead spell 125b stand in
front of Meretites along the two sides of the outer
coffin. Each wears a feather and holds a knife. With
some spelling variations in the assessor names and
the locations they represent, the text is virtually
identical to the Ptolemaic Turin Papyrus of Iuefankh
(F1G. 5).7° The assessors appear in the same order on
the Meretites coffin and the Iuefankh Papyrus.

CORNER PosTs

The distinctive design of the Meretites coffin corner
posts is unique (see FIG. 8). Qrsw corner posts are
often inscribed with text, but this seemingly abstract
pattern is unparalleled.” It has been suggested that
the posts could reference an Imiut fetish,”” a part of
the sacred embalming ritual (see FIG. 5).

COFFIN END PANELS
A horizontal text band separates the two registers on
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FIGURE 5: Osiris with an Imiut fetish. From the vignette for Book
of the Dead Spell 125 of Iuefankh, Turin Papyrus 1791 (Lepsius
1842, 73).

FIGURE 6: Solar and heavily restored Anubis ends of the Meret-it-
es outer coffin, with a closeup of the Anubis text band (© The
Nelson-Atkins Museum of Art).

each end panel, continuing the design structure of
the coffin sides. The head reflects solar themes, the
foot depicts Anubis images and enigmatic symbols
(F1G. 6).

Solar End

Two images of the sun above and below the text
band appear to represent the sun rising over the
horizon. Reading from the center the texts are “im3hw
hr...” statements that Meretites is “revered before”
Osiris. In the lower register, to the right is an Abydos
fetish and Osiris as “lord of Abydos” (Upper Egypt);
to the left is a djed-pillar with Osiris “lord of Djedu”
(Lower Egypt). Isis, traditionally associated with the
south, is on the right by the Abydos shrine, while
Nephthys of the north is on the left with the djed-
column. The sun below the text contains a scarab
symbolizing the morning sun about to rise. The
upper register sun with two uraei is labeled “lord of
the sky; lord of Mesen,” Horus, the harpooner, who
vanquishes Seth.

Anubis End
Anubis imagery dominates the foot end. The heavily
restored areas are indicated by yellow painted
backgrounds on the replacement pieces. The
horizontal text band separating two pairs of Anubis
images may again be a horizon. In the top register,
Anubis is upon his shrine. The combination of shen,
the vase, and water sign on
each side has been suggested as
aspective views of a magic
bowl of water from the top, the
front, and the water inside.”®

Lower-register Anubis
jackals are on a standard. The
surrounding imagery is enig-
matic, and the full meaning is
unknown. The symbols appear
in various combinations on
magical stelae and in royal
tomb  paintings.”* Images
include fans, broken sky signs,
shens, and hybrid djed-pillar
figures with ka arms holding a water sign in an oval
(Gardiner sign R55). The sky and djed-columns might
represent ph, the word for spring hole sources of the
Nile.” Budge associated the Gardiner R55 hieroglyph
with the god Khnum, god of the Nile source.” The
water-related signs may suggest the Nile flood that
brought a layer of fertile soil for the growing season,
as the flood was equated to the efflux of fluids from
the corpse of Osiris that brought life.

The band separating the registers records two
versions of the offering formula (see FIG. 8, detail).
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LEFT SIDE

htp di (ny-)sw(.t) inpw imy w.t nb t—dsr h.t nb(.t)
nfr(.t) n k3 n Wsir Mri(.t)-i.t=s m3<(.t)-hrw

An offering that the king gives to Anubis,
the one who is in the wrapping, lord of the
sacred land —every good thing for the spirit
of Osiris Meretites, justified.

RIGHT SIDE

htp di ny-sw(.t) inpw imy w.t hnty sh-ntr qrs.t
nfr(.t) m 3bd.w mhty(.t) n k3 n Wsir Mri(.t)-i.t=s
An offering that the king gives to Anubis,
the one who is in the wrapping, foremost of
the divine booth—a good burial in Abydos
of the North for the spirit of Osiris Meretites.

Again, the text on the right provides evidence that
Meretites was buried at Abusir el-Melek. This
passage specifically grants Meretites a good burial
in Abydos of the North, the ancient Egyptian name
for Abusir el-Melek cemetery.

SIMILARITIES TO THE TWENTY-SIXTH DYNASTY
MEMPHITE SARCOPHAGUS OF ANKH-HOR (AM 41)

A nearly identical stone version of the Meretites outer
coffin chest is the granodiorite sarcophagus of Ankh-
Hor (Berlin Egyptian Museum, AM 41),” published
by Brugsch in 1850 and Wiedemann in 1886.7
Inscriptions state that Ankh-Hor was buried in the
Memphite necropolis, a treasurer, “sole companion”
of the king, and a son of a Bakenrenef. The layout of
the four sides of the sarcophagus and the Meretites
coffin are striking in their similarities. The forty-two
assessors from Book of the Dead spell 125b are
inscribed on the sides of the sarcophagus and the
coffin chest. Other than one assessor on each side in a
different position, the same named deities, nearly all
from the same domains, appear in the same order on
the two coffins.” The Ankh-Hor head and foot panels
replicate the lower registers of the Meretites ends. At
the foot, Anubis jackals on standards are surrounded
by enigmatic symbols. In 1886, Wiedemann remarked
that the puzzling symbols “form often-found
combinations offering no particular interest.”* The
solar ends of the Meretites and Ankh-Hor coffins are
mirror images of each other. Isis and the Abydos
fetish are on the right for Meretites and the left for
Ankh-Hor, with Nephthys and the djed-pillar on the
left of Meretites and the right of Ankh-Hor. Both
coffins display a scarab inside a rising sun with five
rays at the center and the deceased on the two sides

behind the Isis and Nephthys goddesses on gold
signs. A biographical text band at the top of the chest
encircles the Ankh-Hor sarcophagus. Texts also
border the edge of the Meretites chest. That a parallel
exists from the Saite period, three centuries prior to
the dates proposed for Meretites, when contemporary
examples have not yet been located, complicates our
ability to understand transmission of these motifs
through time.

INNER COFFIN

The style of massive 400-pound wooden anthropoid
Meretites coffin® (FIG. 7) originated in the Twenty-
fifth and Twenty-sixth Dynasties and continued into
the Ptolemaic period. Adapted from sculpture, the
deceased in the shape of a mummy stands on a
rectangular plinth with a vertical pillar supporting
the back.® Ushebtis adopted the same form within a
few decades.® During this time, “[g]reater emphasis
was given to the head, wig, and chest, which became
substantially enlarged.”** The imagery suggests that
the inner coffin, like the outer coffin, represented a
universe for the deceased.® Resting on its back in the
tomb, the lid would logically symbolize the heavens,
and indeed, the solar imagery is on the lid. The
winged kheper beetle, the rising sun, appears two
times. Solar disks also crown the wesekh-collar
falcon-head terminals on the lid’s shoulders. The
trough as the realm of Osiris contains the djed-pillar
(backbone of Osiris), Isis and Nephthys, and Imentet
(goddess of the necropolis).

Niwinski explains that there might be multiple
portrayals of the horizon, the tomb, and heavenly
and netherworld planes of existence on a coffin. As
described above, the joint between the lid and trough
acts as the horizon for the mummy, buried in the
horizontal position, lying on its back “embraced and
protected by Osiris or Imentet (from beneath) and
Nut (from above), thus situated between the earth
and the sky.”® However, for the Opening of the
Mouth ceremony, a “crucial moment of the
animation-ritual,” the coffin was stood up vertically
on its footboard, so we could expect to see
iconographic divisions that would reflect the
heavenly realm at the head and chest, and the realm
of Osiris, below.®”

In contrast with the simple design of many of the
anthropoid coffins attributed to Abusir el-Melek, the
exterior of the Meretites inner coffin is complex and
masterfully executed. Scenes and symbols appear to
be organized in deliberate, logical patterns.
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FIGURE 7: Inner coffin of Meret-it-es (NAMA 2007.12.2.A lid, B
trough) (© The Nelson-Atkins Museum of Art).
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INNER COFFIN LID

The Meretites inner coffin presents her as godlike,
using attributes of both Ra and Osiris, joined to
perpetuate the cosmic resurrection cycle. Meretites’
Egyptian-blue hair and golden face are like those of
Ra, described in “The Book of the Cow of Heaven”:
gs.w=f m hd h"w=f m nbw §ni=f m hsbd m3“.t “. . . his
bones of silver, his flesh of gold, and his hair of true
lapis lazuli.”® The mummiform inner coffin
symbolizes the body of Osiris. A red line surrounds
the face, possibly for protection.®

The lid’s central panel portrays elements of the
resurrection process, culminating in text columns
deriving from Pyramid Text 368 from the coffin’s
knees to the ankles. The texts implore Nut to cause
Meretites to become a god and to protect her,” Geb
to establish her heart, and Thoth to purify her and
provide offerings to sustain her. Two colorful
horizontal bands divide the central panel’s physical
space into the heavens, the liminal space of the
Osiris’s tomb, and the netherworld below. The lower
band encircles the lid and the trough and marks the
beginning of texts on both halves of the coffin.
Protective gods at the edges of the lid are arranged
so those above the second decorative band are
standing, and those below are mummiform and are
seated. The Meretites inner coffin incorporates both
horizontal and vertical orientations into the design
program.

Meretites appears twice on the inner coffin, both
times dressed in white linen clothing of the living.
On the outer coffin, Meretites is shown in colorful
sheath dresses of a goddess.

Central Panel Vignettes

Directly below the neck between the wig lappets is
a red pendant bordered in gold. It is a scene of
Meretites standing before Osiris with a was-staff.
Behind him is the Abydos fetish. The scene could be
one of praise to the god of the netherworld, or
Meretites” “declaration of innocence to Osiris”
beginning the final judgment testimony.”’ The
location of this image at the neck is unusual.
Normally the space is filled with strands of the
wesekh collar. A nearly identical scene was identified
by Elias and Lupton on the “Ta-akhet-weret” coffin
from the Ancient Egypt Museum of Shibuya,
Tokyo.” The late Ptolemaic gilded coffin of
Nedjemankh® shows a similar pendant, clearly
detailed as a piece of jewelry with the deceased
kneeling before seated Osiris and a goddess,

possibly Maat, behind him. All three coffins have
been linked to Herakleopolis Magna.

A large wesekh or “broad” collar covers the chest
beneath the Meretites wig lappets. John Cooney
describes the wesekh as one of the oldest Egyptian
necklaces and “part of most funerary outfits for well
over two thousand years,” yet its roll in protecting
the deceased is not fully understood.”* Elias and
Lupton compare the Meretites collar and that of
Padiousir (M1967.20), a second massive anthropoid
coffin from the Milwaukee Art Museum, in an effort
to identify designs and artist techniques which could
link the two coffins to northern Upper Egypt. The
“Tied & folded leaf” botanically inspired geometric
bands between strands of flowers could indicate a
Fayumic origin for the coffins, and the color palette
of the two collars, “light green, dark blue, deep red
... with yellow elements” is typical of Herakleopolis
Magna.” Two large black winged scarab-beetles
dominate the Meretites wig and chest, pointed
toward the golden face. The beetle on the chest
grasps a small sun-disc in its hind legs, painted red
as if at the horizon. It appears to be lifted to the sky
by the forelegs, becoming a large green orb, which
possibly symbolizes life-giving power of the risen
sun.”® Below the scarab is the image of winged sky
goddess Nut, also with a green sun disk on her head.
Sousa notes the combination of scarab above a
winged goddess, introduced during the New
Kingdom, “assumed an ascending movement
towards the light,”?” here, the Meretites golden face.
Both Elias and Lupton and Meffre indicate that the
motif appears on a number of Late Period coffins of
northern Upper Egypt, particularly from the area of
Herakleopolis Magna.”

The idea of the coffin as the embodiment of the
goddess Nut was first described in the Pyramid
Texts and continued through the Pharaonic era.”
Nut was considered the mother of both Osiris and
Ra.'” Winged-Nut figures began appearing on coffin
lids during the Eighteenth Dynasty and as styles
changed, a variety of images could surround the Nut
figure with wunusual features appearing in
“unexpected places, such as the depiction of the ba
as a ram between the wings of the protective
goddesses” (Fig. 2).!! Two rams on a plinth appear
above Nut, flanking the feathers in her hands and
the brief text columns. The ram, it seems, was a
visual pun for the ba soul, as ba was the word for soul
and for ram in the ancient Egyptian language.

Beneath the goddess Nut is the tomb scene of
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Osiris, at the moment his ba returns to his
corpse. The position of Osiris beneath the
winged sky goddess is probably intended to
show his ba descending from the sky.'” This
scene echoes the scene on the outer coffin lid
showing the mummy of Meretites in the Book
of the Dead spell 89 vignette. There, the ba of
Meretites descends from winged sun-disk
beneath the sky hieroglyph. The position of
Isis at the foot and Nephthys at the head in
both scenes is prescribed in the Pyramid
Texts, “Isis before him, Nephthys behind
him.”'® The day hours appear on the side of
Isis; the night hours are on the side of
Nephthys.-

The final central panel vignette represents
the vindication of Meretites, concluding the
final judgment. Thoth records the favorable
outcome in the presence of Maat, using his
reed pen and papyrus scroll. Captions
identify the names and titles: M3“.r “Maat,”
Dhwti nb mdw ntr tp.t Hsr.t “Thoth, lord of
god’s words, foremost of Heseret [the
Hermopolis cemetery]” and Wsir Mr(i.t)-it=s
ms n Mr(i.t)-it=s m3(.t) hrw “Osiris Meretites,
born of Meretites, justified.” This reference to
Thoth and the Hermopolis cemetery led the
Nelson-Atkins to attribute the Meretites coffin
assemblage to the Hermopolis region, where
Thoth was chief god.'™

Registers of Gods

On the edges of the Meretites inner coffin, nine
registers holding a total of forty-eight named gods
appear on the lid (FIG. 8) and twenty-four named
hour goddesses are along the trough. Joints were
considered a point of vulnerability that coffin
builders and designers sought to remedy.®® Above
the gods, wesekh-collar falcon terminals and wedjet
eyes appear on the coffin shoulder. Eyes on the sides
of anthropoid coffins derive from the Middle
Kingdom tradition of painting wedjet eyes on the
front of the rectangular coffin, allowing the mummy
to see. With the introduction of anthropoid coffins
and their carefully rendered faces, eyes often
remained on the coffin sides for the protection.'® The
arrangement of the gods on the lid appears
intentional. Local gods significant to Herakleopolis
Magna are prominently placed, related gods are
grouped together, and their location is often an
indication of their sphere of influence.

FIGURE 8: Oblique views of the inner coffin lid of Meret-it-es (©
The Nelson-Atkins Museum of Art).

Renate Siegmann describes the cultic-religious
records inscribed within the sanctuary of the Hibis
Temple of Kharga oasis, built under Darius I
between 510 and 490 BCE,'” where three registers on
the north face of the sanctuary wall list the temples
and gods of the Herakleopolitan nome:'®

Hauptgotter des Gaues waren der
widderkdpfige Herischef (griech. Harsaphes),
seine Gemahlin Hathor sowie sein Inkorpor-
ationstier, der Widdergott Ba-neb-djedet....
Seit dem Ende des Alten Reiches war Osiris
von Naref eine der vorherrschenden Gott-
heiten. Der falkenkopfige Somtus (dgyptisch:
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Sema-taui), bereits fiir das Alten Reich im
memphitischen Raum belegt, besass in der
Spaétzeit eine Kultstatte in der Metropole des
20. Oberédgyptischen Gaues.'”

The Meretites top register of gods seems to
highlight the most prestigious deities. Ra and Atum,
the sun gods, are at the center of the first register,
visible on the front of the coffin (FIG. 7). Ra, the mid-
day sun, is on the proper right, the side of the hour
goddesses of the day. Opposite on the proper left is
Atum, the first god who became the aged form of
the sun, setting in the west, to travel the
underworld, joining with Osiris for mutual reincar-
nation. Atum is on the side of the night goddesses.
It is clearly a visual statement of the importance of
the two gods and their primary association with the
day and the night. Adjacent to the sun gods are two
ram gods and their consorts. Herishef, on the proper
right with Hathor, was the chief god of Herakle-
opolis. With his consort Hathor and their child
Sema-tawy (Somtus, in the ninth register of the
proper right side), they were the divine triad of
Herakleopolis. A counterpoint to Herishef, on the
proper left is Banebdjedet (“Ba of the Lord of
Djedet”) and his consort, the fish goddess Hatmehit.
They formed the divine triad of Mendes with Har-
pa-khered their child (not shown). Herishef, Hathor,
Banebdjedet, and Sema-tawy, as noted above, are
recorded on the Hibis temple as gods of the
Herakleopolitan nome.

The second register is composed of three
groupings of gods. The four sons of Horus are
placed on the side where they appear on the
Meretites cartonnage apron. Horus and Anubis on
the proper left could be considered siblings (along
with Bastet) as children of Osiris and Isis. Shu and
Tefnut, the children of Atum from the first register,
are on the proper right. They are the second
generation of the Ennead. Geb and Nut, the third
generation of the Ennead, children of Shu and
Tefnut, are in the third register on the proper right.
The Theban triad—Amun, Mut and their son
Khonsu —is on the proper left. Neith and Selket, who
protect the Sons of Horus, are on the proper right of
the fifth register, the last register of standing gods.

Among the seated gods in the seventh register, Isis
and Nephthys, protectors of the Sons of Horus along
with Neith and Selket, appear on the proper right
and again on the proper left with their brother Osiris.
The ninth and final register on the proper right

contains Sema-tawy, child of Herishef and Hathor
and member of the divine triad of Herakleopolis.
Atum, Shu, and Tefnut, primordial gods, are on the
proper left.

Other gods who are not grouped with related gods
include a number of standing deities: Thoth, Khnum
(creator of the Nile), Khepri (the morning sun), Hapi
(god of inundation), Anubis in his wrappings,
Nebethetepet (the female principle/hand of Atum in
the first creation), Sekhmet, and Satis of Elephantine.
More gods are depicted seated: Horus-who-avenges-
his-father, Thoth, Ra-Atum of Heliopolis, Nun of the
primeval waters, Osiris-neb-djedet, Maat or Swt,
Ptah, Sepa, and Ra-Horakhty. A few other gods are
unknown.

Vignette— Book of the Dead Spell 110

Cohon and Jackson, as well as Elias and Lupton,
identify the images along base of the Meretites inner
coffin pedestal as part of the vignette to Book of the
Dead spell 110,'"? “Beginning of the formulae of the
Marsh of Offerings. Formulae for going out in the
day, going in and going out in the god’s land. . .
doing everything done on earth. . . .”'"! Flanked by
boats painted on the sides of coffin trough, the
scenes on the lid follow the top register of the spell
110 vignette from the Papyrus of Tuefankh (Turin
1791).""2 Reading from right to left, the deceased first
makes offerings to the gods of the Great Ennead, the
nine primordial gods of Heliopolis (FIG. 8), and then
travels through the Marsh of Offerings by boat (FIG.
7), finally giving an offering to the Lord of the Sky
(Horus) and the gods of the horizon dwellers (FIG.
8).!* The boats at the beginning and end of the scene
resemble solar barques used by the sun during the
day, the m‘nd.t “Mandjet” (FIG. 1), and at night
through the netherworld, the mskz.t “Mesektet.” On
the trough, a mummiform figure, possibly Meretites,
rides in the company of Thoth and Re-Horakhty
(FI1G. 7). It seems remarkable that the Meretites inner
coffin captures the spell 110 vignette through a
detailed series of images when no coffins included
in the Das Altigyptische Totenbuch ein Digitales
Textzeugenarchiv database record spell 110 either as
text or as a vignette.""* Elias and Lupton suggest the
images present a “visual analogy” of the Fayumic
region, the probable origin of the coffin.!'®

INNER COFFIN TROUGH
A central panel containing three registers of images
runs from the back of the head to the knees, and five
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columns of text in light blue and yellow extend from
the knees to the feet. The texts are a continuation of
Nut spells on the lid. The hour goddesses accom-
panied by gods holding mummy bandages line the
side edges of the coffin trough.

The wig provides the background for the first
register, the striding Ihet sky-cow flanked by seated
ibis deities wearing atef crowns. Cohon and Jackson
as well as Elias and Lupton identify the image as the
vignette for Book of the Dead Spell 162 which assists
in revitalizing the deceased."® The formula for
“placing warmth under the head of a transfigured
spirit” includes instructions for the recitation, which
have been adapted for Meretites as a coffin motif.
The original spell instructs the funerary priest:

“Words spoken over an image of the Sky-
cow, made of fine gold, placed at the neck of
the transfigured spirit, and draw her on a
fresh papyrus-roll, placed under his head.
There will be much warmth coursing all
over him, just as that which is upon earth....
Amun, the one who is in the sky, turn your
face to the body of your son, make him
whole in, in the god’s land.”""”

The second register contains an anthropomorphic
djed column with an atef crown. Rejoicing baboons
who greet the morning sun stand above the heads of
Isis and Nephthys flanking the djed column. The Ihet
sky cow and the baboons at the head of the coffin
trough again suggest the coffin’s vertical orientation
during the Opening of the Mouth ceremony.

The last register portrays the Goddess of the West
with six mummiform gods at her sides. The gods
hold mummy bandages. The top four unnamed
gods wear feathers on their heads, the two on the
bottom labeled Tnpw and Dsr are bareheaded. Similar
mummiform deities stand behind the hour
goddesses at the sides. Some are named, but most
are not recognizable due to missing or unknown
names. All carry bandages and none have head-
dresses.

SIMILARITIES TO THE EARLY PTOLEMAIC ANTHROPOID
COFFIN OF “TA-AKHET-WERET”!18

Examination of the wooden anthropoid sarcophagus
of “Ta-akhet-weret” (Shibuya),'” referenced several
times by Elias and Lupton,'® reveals a design
program closely replicating the Meretites inner
coffin. Measuring only 196 cm long, 80 cm wide, and

50 cm deep, some 25 cm shorter than the Meretites
coffin (221 cm by 85 cm by 60 cm), figures may
appear in slightly different arrangements, but the
repertoire is virtually identical.

Coffin Lid

Like the Meretites coffin, two winged scarabs on the
wig and the chest point to the gilded face. The red
Osiris pendant appears between the wig lappets of
both coffins, with an offering table and an image of
Isis added to the “Ta-akhet-weret” scene.'” Unusual
mosaic designs fill the space between the Osiris
scene and the wesekh for both coffins. “Ta-akhet-
weret’s” wesekh-collar Horus-falcon terminals,
crowned with sun disks, face wedjet eyes at each
shoulder. The necklace, however, more closely
resembles the flower varieties and geometric strands
of the Padiousir collar (M1967.20) discussed in detail
by Elias and Lupton.'*

Two decorative horizontal bands separate the lid’s
central panel into the heavens, Osiris’s tomb, and the
netherworld. Nine registers of gods protect the edge
of the lid, with standing gods above the lower
horizontal band, and mummiform seated gods
below. From the “Ta-akhet-weret” catalog images,
seven gods on the proper left can be identified: row
2—Hapi, row 3—Qebehsenuef, row 4—Khonsu, row
6—Osiris, row 7—Horakhty, row 8—Isis, and row
9—Osiris-neb-djedet. On the more damaged proper
right, four gods can be identified: row 3 —Duamutef,
row 6—Osiris-khenty-imentiu, row 7—Thoth, and
row 8 —Horakhty. As on the Meretites lid, beneath
the ninth row of gods is a register of nefer and was
signs surrounding a central ankh on a nb basket. The
central panel’'s heavenly region contains the
Meretites pattern of winged Nut beneath a winged
scarab and rams. Rams also appear between the
winged scarab and winged Nut on the late Ptolemaic
gilded coffin of Nedjemankh (formerly MMA
2017.255b), from Herakleopolis Magna.'” The “Ta-
akhet-weret” coffin has no indications of titles for the
deceased or her family, but the father of Meretites
and Nedjemankh were both priests of the ram god
Herishef in Herakleopolis Magna, so it is possible
the presence of rams on these three elite coffins
reflect religious significance of the ram in the
region.'?*

The bottom two vignettes on the “Ta-akhet-weret”
coffin are more elaborate than the Meretites versions.
The tomb of Osiris includes three images of Anubis
attending Osiris’s corpse in addition to mourning
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Isis and Nephthys. While the vindication of
Meretites is conveyed by Thoth recording the
judgment before Maat, the “Ta-akhet-weret” coffin
shows the Book of the Dead spell 125 “weighing of
the heart” vignette with many elements used in the
Ptolemaic funerary papyrus of Hor (BM 10479).'

Beneath the judgment scenes are five columns of
gilded text against alternating stripes of dark red and
blue ground. They cannot be fully deciphered from
the catalog images but do contain phrases from the
Nut spells on the front of the Meretites coffin.?® The
front of the footbox, with the solar boat carrying Re-
Horakhty, Osiris, possibly Seth with his spear, and
five additional figures too damaged to identify,
recalls the boat scenes at the base of the Meretites
coffin.

Trough

Elias and Lupton have discussed many of the
similarities in the design of the central column of the
Meretites and “Ta-akhet-weret” coffin troughs.
Notably, they mention the Ihet cow between two ibis
gods on the back of the wig, the djed column between
Isis and Nephthys, and the presence of black
hieroglyphic text written on five light-blue and
yellow columns beneath the vignettes.'” Both also
contain similar passages from Late Period “Nut”
spells. Above the Ihet cow, a richly drawn winged
Horus, clutching shen rings in its claws, completely
fills the back of the “Ta-akhet-weret” wig. Damage
to the top of the coffin has destroyed most of the
hawk head and sun disk. Elias and Lupton point out
the baboons above Isis and Nephthys on the
Meretites trough.!?® Baboons and wedjet eyes appear
on the “Ta-akhet-weret” chest, behind the ba rams.
The Meretites third register shows the personifica-
tion of the West instead of “Ta-akhet-weret’s” Nut
goddess with the four sons of Horus.

Hour goddesses line the edge of the trough of both
coffins. Because the “Ta-akhet-weret” coffin is
smaller, the hour gods are arranged in nine registers
instead of twelve. Hours one and two, three and
four, and five and six are paired in the first three
rows. Captions of dd mdw in GN ir s3 n Wsir 3hty.t
“Words spoken by God Name to make protection for
Osiris ‘Ta-akhet-weret” accompany many of the
gods appearing on the “Ta-akhet-weret” coffin,
including the hour goddesses. Hours are identified
by hour number. The goddess name is omitted, but
spellings used in these protection phrases replicate
those of the Meretites grsw-coffin hour goddesses.

THE APPEARANCE OF SO MANY common elements in the
design of the Meretites and “Ta-akhet-weret” coffins
suggests the coffins were created from the same
basic template, probably crafted in the same
workshop. As demonstrated by these coffins, it is
evident that clients could choose from a variety of
vignettes to convey specific religious elements. The
differing portrayals of the ba uniting with Osiris in
his tomb and the favorable judgment of the deceased
by the Osiris tribunal nevertheless present these
notions successfully. An Abusir el-Melek burial for
“Ta-akhet-weret” seems very likely. Both the
Meretites and the “Ta-akhet-weret” coffins were
produced for the elite, and the design template with
the noted variations should be set forth as a
recognized Herakleopolitan style, one that differs
from the well-documented elite coffin design of
Ankhemmaat, s3-mr=f and hm-ntr n Hry-s=f sdm nh.t
“sa-mer-ef and hm-ntjer priest of Herishef-who-
listens-to-prayers” (private collection of S.
Simonian).’” Because of their excellent state of
preservation, the Meretites coffins provide an
excellent resource not only for cataloging funerary
images but also for identifying the gods depicted
and the specific texts chosen, including scribal
idiosyncrasies in language and spelling.

ASSEMBLAGE

Isis AND NEPHTHYS STATUETTES

Isis and Nephthys statuettes'* signify the goddesses
who protected Osiris prior to resurrection. A
published museum diagram shows the figures on
the ground at the ends of the coffin.”®! The wooden
falcon (2007.12.1.C),"** not on display, was probably
mounted at the head end of the lid. A falcon as Sokar
or Horus was often paired with Anubis on grsw lids,
with Anubis at the foot.'®

CARTONNAGE MUMMY MAsK, PECTORAL, AND APRON

The design of the cartonnage sections points toward
a 3rd-century BCE date for the Meretites assemblage.
At least three sections of gilded cartonnage (FIG. 1)
once covered the mummy of Meretites. The mask,"*
pectoral'™® and apron,’* reflect the style that began
in the 3rd century BCE, in which separated
cartonnage openwork pieces were attached to
mummy bindings with string. The most complete
examples include a mask, a wesekh collar, a winged-
Nut pectoral, an apron for the abdomen and legs,
and a footbox not present in the Meretites
assemblage.’”” Full cartonnage mummy covers
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replaced the pieced sections later in the Ptolemaic
period."

Mummy Mask

The Meretites mummy mask covered her head and
the chest to the sternum. The idealized youthful face
is gilded, as are the high, exposed ears. Distinctive
eyebrows and eyes are painted with cosmetic lines
that extend to the edge of the face. A narrow red line
has been drawn at the edge the face next to the
wig.'¥ Six rows of rosettes, lotus, and other flowers
are incised between the wig lappets to indicate the
top of a wesekh collar.

Cartonnage helmet masks fabricated from linen
and plaster originated at the end of the Old
Kingdom and flourished during the Middle
Kingdom, often replaced by full cartonnage cases
during the Third Intermediate Period.'*® Full
production of helmet masks returned at the
beginning of the Ptolemaic period,'*! and cartonnage
pectorals and aprons were introduced shortly
after.’ Mass production methods resulted in
idealized god-like designs, rarely inscribed with the
owner’s name or title and possibly formed using
reusable workshop molds.'** Two examples, similar
to the Meretites mask, are the mask of Ankh-sema-
taui'* and the outer mask of the two-mask set
belonging to Ankhemmaat.' Both are attributed to
Abusir el-Melek. While these gilded masks are
painted with striped nemes headcloths and do not
include the red line at the edge of the face,'*® the
faces show the same distinctive eyes and eyebrows,
and ears that extend above the hairline. There is a
such a striking resemblance in the soft lines of the
nose, mouth, and ears of the three masks that it is as
if a single hand had created them. Another
unprovenanced mask in the Kikugawa collection
also shows the same facial style, including the red
line around the face. However, the pectoral and
apron pieces are vividly painted cartonnage instead
of the embossed gilded surface of the Ankhemmaat
and Meretites pieces.'*’

Pectoral

The Meretites gilded pectoral combines a wesekh
collar and winged Nut into a single unit. Light
incising in the gold leaf shows details of Nut’s body
and the falcon-collar terminals, but the central collar
surface and the wings of Nut appear to have been
left plain. Four vertical hieroglyphic text bands
connecting the goddess to the collar are inscribed

with promises of protection and breath from Nut. A
similar inscription appears on the Ankhemmaat
pectoral.!#

Apron

The Meretites apron is a grid of eight gold cut-out
figures arranged in four registers, facing a central
text column. The four sons of Horus occupy the top
two registers; their respective goddess protectors
mirror their positions in the bottom two registers.'*
Human-headed Imsety is on the top proper right,
with Isis on the bottom. Baboon-headed Hapi is on
the top proper left, with Nephthys at the bottom. In
the second register, hawk-headed Qebehsenuef is on
the proper right immediately above Selket. Jackal-
headed Duamutef, on the proper left, is above Neith.

Ankhemmaat and Ankh-sema-taui pectorals and
aprons use the same motifs. The Ankhemmaat
example could once have been a copy of Meretites,
but damaged sections roughly pieced together by
the collector have distorted the set. The wesekh is lost,
but the winged-Nut figure remains, with attached
hieroglyphic text bands. The Ankhemmaat registers
of deities on the apron are in locations identical to
those of Meretites and display the same posture and
gestures. Meffre notes the arm positions of the four
goddesses at the bottom of the Ankhemmaat and
Meretites aprons. Neith, with the red crown, and
Selket, with a scorpion, raise their arms in praise,
while Isis and Nephthys hold their hands to their
faces in the gesture of mourning.”™ The Ankhem-
maat hieroglyphic text, like that of Meretites: “se
résume a un hymne a Nout, désignée comme ‘la
grande,” dont le défunt attend la protection.”**!

The Ankh-sema-taui pectoral and apron are
rendered in a more ornate style, with pieces heavily
incised over most of the surface area and
embellishments added to the pectoral structure. The
apron has painted vertical stripes at the sides of the
central hieroglyphic text. Selket and Neith are
missing, leaving three remaining registers in the
same relative positions to Meretites and Ankhem-
maat.’ The Ankh-sema-taui leg piece mentions
“Abydos of the North,” reinforcing its Abusir el-
Melek provenance. According to Stadler, phrases
inscribed on the Ankh-sema-taui cartonnage predate
the Ptolemaic Period.'>

USHEBTIS
There are 305 faience ushebti figures included in the
assemblage of Meretites (FIG. 1). The fourteen largest
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ones measure between 18.5 and 19.9 cm tall and
display an excerpt from Book of the Dead spell 6,
“Formula for causing the ushebti to work in the god’s
land.”'®* The 291 smaller ones, from 9.18 to 12.64 cm
tall, are inscribed with the name of Meretites. Each
figure is mummiform, standing on a plinth with a
back column, and wearing a tripartite wig similar in
shape to the Meretites anthropoid coffin. All but two
wear a false beard; their hands are articulated and
are holding agricultural tools.’®® Valentine outlines
the creation process in which faience paste was
pressed into one-sided open molds to form the
figure front. The backs were hand-worked. Once
removed from the mold, each figure was finished
individually, so each face and body were unique.
She postulates the structure of teams creating the
Meretites ushebtis and the figures worked by each
team based on size, shape, and finishing style."*

Valentine suggests that the ushebti figures offer
some of the best evidence for dating the Meretites
assemblage, since wushebti inscription formats
changed at definite points in time."” The large ushebti
nine- or ten-line inscriptions are written inside
framed horizontal bands, which was a common style
from the Middle Kingdom."® Texts for 160 of the 291
smaller figures were written in a single column,
another long-standing pattern. However, the
remaining 131 figures were inscribed inside a framed
“T,” a single horizontal row topping a single vertical
column. The “T” shape began as unframed text in
the Twenty-sixth Dynasty, with the framed “T”
pattern of the Meretites ushebti figures beginning
only in the Thirtieth Dynasty, the earliest date
suggested for her burial.’

Meretites’ ushebti figures are similar to those of
Ankhemmaat. Limme mentions figures in two sizes.
Inscriptions for the larger ones (20 cm) are derived
from Book of the Dead spell 6, written in nine
horizontal bands on the front. Inscriptions for the
smaller ones (12-13 c¢m) inside a framed “T” do not
include spell 6. He estimates the date to be 4th or 3rd
century BCE and references parallels to ushebtis of
the Thirtieth Dynasty military general Pakhaas, “qui
était tres probablement originaire des environs
d’Héracléopolis.”'® From the photograph in Le
Crépuscule des Pharaons exhibition catalog, Ankhem-
maat’s ushebtis appear to be of a significantly higher
quality than those of Meretites: the color of the
figures is more uniform, and the carving of faces,
hands, and texts is more skilled.!®!

LINEN MUMMY BANDAGES FROM MERETITES?

Das Altigyptische Totenbuch ein Digitales Textzeugen-
archiv references inscribed linen mummy bandages
for a Ptolemaic woman from Herakleopolis Magna
named “Mr-iti-s.” Her mother’s name was “Mr-iti-s.”
Serop Simonian is named as owner.'®? He is also
listed as the owner of mummy bandages belonging
to Ankhemmaat.'®® The database transcription “Mr-
iti-s” suggests a spelling similar to that of the name
on the Nelson-Atkins coffins. It seems possible that
these bandages once belonged with the assemblage
now in the Nelson-Atkins. Twenty-six sections of
bandage, nearly 13 m in length, are preserved.
Written in hieratic, the linen is covered with more
than sixty-eight spells and vignettes from the Book
of the Dead.'**

A CANOPIC BOX OR VISCERA BOX FROM MERETITES?
The Egyptian collection of the Walters Art Museum
in Baltimore includes a naos-shaped wooden box
(62.6) of unknown provenance that may have
belonged to Meretites.'®> One is immediately struck
that the painted corner posts are identical to the
grsw-coffin posts of Meretites. Bruwier considered
the Baltimore piece during her examination of 118
containers in museums and private collections.'®
Most, she said were from Middle Egypt, and created
after the 4th century BCE. She calls them “Les
coffrets/boites a visceres,”®” used as an alternative
to canopic jars. Internal organs removed from the
body would be separately wrapped and placed in a
single viscera box. Bruwier attributes the Baltimore
piece to the Abusir el-Melek cemetery, citing the
painted doorway, Anubis, djed pillar, and sons of
Horus on the box sides.'® Elias and Lupton note the
similarity between the Anubis on the Baltimore box
and the row of jackals on Meretites” outer coffin.
They suggest the same person could have painted
both.'®

CONCLUSIONS

In 2017, Caroline Rocheleau and John Taylor
published their study of an unprovenanced
anthropoid coffin of Amunred (G.73.8.5) from the
North Carolina Museum of Art. The coffin, a 1973
gift to the museum, had been accompanied by a
handwritten note by Madame Maspero stating it had
originated in Herakleopolis Magna. Based on several
details of design, including the wesekh collar, the
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prominence of the color green, and the father’s
“Heryshefemhat” name, they tentatively supported
the note’s Herakleopolitan attribution. They
lamented, however, that relatively little study had
been devoted to dating the coffins created after the
New Kingdom in the area from the Fayum to
Memphis.

[Flew coffins from the northern Nile valley
can be dated by inscriptional evidence, and
no site or cemetery has yielded the
comprehensive picture of coffin develop-
ment available for Thebes.... Indeed, it is
necessary to conduct comparative stylistic
studies and the investigation of important
unprovenanced material.... [including]
detailed examination of the religious
iconography featured on the coffins as well
as their body-field design and colouration
scheme, and even the names of individuals
mentioned on the coffins have permitted the
redating and assignment of a place of
origin....'”?

Two 2019 articles from the proceedings of the
Fitzwilliam Museum conference Ancient Egyptian
Coffins: Past—Present—Future cataloged a number
of securely provenanced, as well as unprovenanced,
coffins. Elias and Lupton and Meffre believed the
coffins had come from Herakleopolis Magna,
including the Nelson-Atkins Meretites assemblage.

The research by Elias and Lupton highlighted
strong artistic and iconographic similarities among
four unprovenanced coffins: Kansas City’s Meretites
(NAMA  2007.12.1-2), Milwaukee’s Pedusiri
(M1967.20), Shibuya Tokyo’s “Ta-akhet-weret”
(collection9) and Ankhemmaat (private collection of
S. Simonian'"). They noted the frequently used
“Khepri supra Nut” local motif —that is, a winged
scarab above a winged Nut—on Late Period
anthropomorphic coffins of northern Upper Egypt,
citing the magazine advertisement for “Galerie
Antiker Kunst N. u. Dr. S. Simonian 1978.”'7? It is an
intriguing reference, as the Simonian name appears
in the Meretites provenance data and elsewhere as
an owner of a number of pieces from Herakleopolis
Magna.'”

Meffre discovered the sa-mer-ef priestly title of
Meretites’ father on the grsw coffin, and she related
the winged-scarab and winged-Nut motif on the

anthropoid coffin to three coffins excavated at
Abusir el-Melek: the coffin of Somtus (Sm*-2wy)
discovered by Rubensohn in 1904, the coffin of
Tadiusir (Leipzig, AMUL 1496), and a lost coffin
from the 1903 Rubensohn excavations.'”* These
attributions inspired the search for additional
confirmation of the provenience of the Meretites
burial. In the process of translating texts on the
Meretites coffins, two instances of the Abusir el-
Melek cemetery toponym, 3bhdw mhty.t “Abydos of
the North,” were discovered on the Meretites outer
coffin (FIG. 3). Book of the Dead spell 89, along the
crest of the Meretites grsw coffin lid (FIG. 2), refers
to 3bdw mhty(.t) in place of the more commonly
used Ptolemaic reference to 7wnw “Heliopolis” and
Osiris sleeping there.'” Convincing proof of an
Abusir el-Melek burial is the offering formula to
Anubis, inscribed on the end panel at the foot of
the outer coffin (FIG. 6), which calls for grs.t nfr(.t)
m 3bd.w mhty(.t) n k3 n Wsir Mri(.t)-i.t=s “a good
burial in Northern Abydos for the spirit of Osiris
Meretites.”

Until now, many of the securely provenienced
coffins from Abusir el-Melek have been of simple
design, with some roughly fashioned. Due to the
richness of the Meretites assemblage design, this
paper has endeavored to catalog the iconography
and publish the museum’s high-quality photographs.
It is hoped this resource can lead to further research
and an increased understanding of the 3rd- and 4th-
century BCE funerary practices in Middle Egypt,
specifically for the Abusir el-Melek cemetery of
Herakleopolis Magna.

IMAGINE

In closing, one thought has sustained my interest
and research. The coffins carefully designed and
crafted to protect the deceased Meretites were
removed from their original burial site and sold. Her
body was unwrapped and lost; her mummy
bandages were torn apart, and her viscera box
emptied. It is a sobering reminder that our ability to
view, study, and appreciate these burial objects has
come at a cost. Can we know anything about the
humanity of Meretites, or her father or mother?

I was struck by the concluding phrase of Nut's
recitation on the outer coffin (FIG. 9). Meretites is
deceased, she is “justified.” Her mother, Meretites,
also deceased, is “reckoned true of voice.” Her father
must have been alive at the time of her burial.
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Osiris Meretites, true (of voice), daughter of the sa-mer-ef Hor-wedja, born of Meretites, reckoned true of voice.

FIGURE 9: Ending of the recitation by Nut beneath the hours of the
night on the outer coffin trough (© The Nelson-Atkins Museum

of Art).

Hor-wedja was a sa-mer-ef priest, who
served Herishef, the patron god of
Herakleopolis Magna. His responsibility
was to officiate at funerary rituals.

So, imagine: His wife has died, and now
his daughter is gone, too. Her name was
Meretites, “Beloved of Her Father.” Hor-
wedja would have known exactly what
images and texts to choose for her coffins.

ACKNOWLEDGMENTS

Two people in particular have given their advice and
encouragement throughout the research and the
writing of this article. Stacy Davidson, adjunct
assistant professor at Johnson County Community
College, invited me to present my research on the
Meretites coffins at the 19 October 2019 Egyptology
Symposium at Missouri State University and
encouraged publication of the findings. Her high-
quality photography of details of the Meretites
gallery display complement the images by the
Nelson-Atkins Museum of Art that document the
pieces acquired and the museum conservation work.
Foy Scalf, head of the Research Archives at the
Oriental Institute of the University of Chicago,
provided access to the library he manages, as well as
advice on the scope of this initial Meretites research
paper, correcting my translations of hieroglyphic
texts and reading the cumbersome early drafts. The
anonymous peer reviewers and the editors provided
valuable, detailed suggestions to clarify the
arguments presented and corrected grammatical
and spelling errors. I am grateful for their expertise
and their patience. Any errors that remain are my
own and do not reflect on the quality of support
received throughout this project. Finally, I am
grateful to the Nelson-Atkins Museum of Art for the
permission to use their images.

REFERENCES

Agyptisches Museum und Papyrussammlung. 2020.
“Sarkophag des Schatzmeisters Anch-Hor.”
Agyptischen Museums und Papyrussammlung,
updated 21 September 2020, Museum-Digital:
Staatliche Museen zZu Berlin. <
https://smb.museum-
digital.de/index.php?t=objekt&oges=63&caches
Loaded=true&navlang=en >, accessed 4 October
2020.

Allard Pierson Museum. n.d. “Fragment of the
sarcophagus lid of Shepenbastet.” The Global
Egyptian Museum, International Committee for
Egyptology (CIPEG). < http://www.globalegypt
ianmuseum.org/detail.aspx?id=12596 >; trans-
literation: < http://globalegyptianmuseum.org/
record.aspx?id=12596 >, accessed 4 May 2020.

Allen, James P. 2005. The Ancient Egyptian Pyramid
Texts. Translated by James P. Allen; Edited by
Peter Der Manuelian. Leiden: Brill.

Allen, Thomas George. 1960. The Eqyptian Book of the
Dead Documents in the Oriental Institute Museum
at the University of Chicago. Chicago: The
University of Chicago Press.

. 1974. The Book of the Dead or Going Forth by
Day: Ideas of the Ancient EQyptians Concerning the
Hereafter as Expressed in Their Own Terms.
Chicago: The University of Chicago Press.

Ancient Egyptian Museum Shibuya. n.d. “Ladies’
Wooden Casket of Ta-akhet-weret [¥ = 7% |

* 7L Mgt AD AR ] The Ancient Egyptian
Museum Shibuya Tokyo. < http://www.egypt
ian.jp/collection9.html >, accessed 20 October
2020.

Anton, Michael. 2010. “Bestatigung innerhalb des
deutschen Meretites-Falls vom 16. Oktober
2006.” Illegaler Kulturgiiterverkehr, Rechtshandbuch
Kulturquirschutz und Kunstrestitutionsrecht bd. 1,
171-176. Berlin: Walter de Gruyter.

113



Klinzing | Origin of the Coffin Set of Meretites

Arbuckle, Caroline J. 2018. “A Social History of
Coffins and Carpenters in Ancient Egypt.” PhD
dissertation, University of California, Los
Angeles. < https://escholarship.org/content/
qt1b81337z/qt1b81337z_noSplash_8a985b663c62
€62c98c50abfd8922ffe.pdf >, accessed 30
September 2020.

Ars Historica Archaeology. n.d. “Lot 68: Ushabti for
General Pakhaas.” Invaluable.com. < invaluable.
com/auction-lot/egyptian-ushabti-
for-general-pakhaas-68-c-cd74fe4be0 >, accessed
20 May 2022.

Assmann, Jan. 1995. EqQyptian Solar Religion in the New
Kingdom: Re, Amun, and the Crisis of Polytheism.
Translated by Anthony Alcock. London—New
York: Kegan Paul International.

Barguet. P. 1971. “Les textes spécifiques des
différents panneaux des sarcophages du Moyen
Empire.” Revue d’égyptologie 23: 15-22.

Barwik, Miroslaw. 1998. “The So Called
‘Stundenritual’ from Hatshepsut's Temple at
Deir el-Bahari.” In Christopher Eyre (ed.),
Proceedings of the Seventh International Congress of
Egyptologists, Cambridge, 3-9 September 1995, 109—
117. Leuven: Peeters.

British Museum. n.d. “The Greenfield Papyrus: Book
of the Dead of Nestanebetisheru, Frame 75.” The
British Museum. < https://www .britishmuseum.
org/collection/object/Y_EA10554-75 >, accessed
3 May 2022.

Brugsch, Heinrich. 1850. Uebersichtliche Erklerung
Agyptischer Denkmealer des Keenigl. Neuen
Museums zu Berlin. Berlin: Ferd. Diimmler’s
Buchhandlung.

Bruwier, Marie-Cécile. 1995. “Ensemble funéraire du
prétre héracléopolitain Ankhemmaat.” In Eric
Gubel, M.-C. Bruwier, A. Decoster and C.
Derriks, A I"'ombre de Babel: 'art du Proche-Orient
ancien dans les collections belges, 3 février—26 mars
1995, 11-15. Bruxelles: Banque Bruxelles
Lambert.s

. 1998. “Présence et action d’Anubis sur le
coffret d’'un prétre héracléopolitain.” In W.
Clarysse, A. Schoors, H. Willems and ]J.
Quaegebeur (eds.), Egyptian Religion: The Last
Thousand Years, Part 1. Studies Dedicated to the
Memory of Jan Quaegebeur, 61-79. Leuven:
Peeters.

Budge, E. A. Wallis. 1904. Gods of the EgQyptians or
Studies in Egyptian Mythology, vol. 2. London:
Methuen & Co.

. 1912. The Greenfield Papyrus in the British

Museum: The Funerary Papyrus of Princess

Nesitanebtashru, Daughter of Painetchem II and

Nesi-Khensu, and Priestess of Amen-Ra at Thebes,

about B.C. 970. London: British Museum.

. 1920. An Egyptian Hieroglyphic Dictionary,
vol. 1. London: Harrison and Sons.

Carrier, Claude. 2010. Le papyrus de louefankh (Turin,
cat. 1791). Paris: Cybele.

Cohon, Robert and Julia Jackson (eds.). 2010. “Meret-
it-es Assemblage.” In Docent Handbook of the
Egyptian Collection, 13-93. The Nelson-Atkins
Museum of Art. Unpublished.

Cooney, John D. 1953. “The Wooden Statues Made
for an Official of King Unas.” Brooklyn Museum
Bulletin 15.1: 1-26.

Cooney, Kathlyn. 2015. “Coffins, Sarcophagi, and
Cartonnage.” In M. Hartwig (ed.), A Companion
to Egyptian Art, 269-292. Oxford: Wiley-
Blackwell.

Daressy, M. Georges. 1902. “Tombeau ptolémaique
a Atfieh.” Annules du Service des Anmtiquitiés
I’Egypte 3: 160-180.

Davies, Norman de Garis. 1953. The Temple of Hibis
in El Khargeh Oasis, vol. 3: The Decoration.
Ludlow Bull and Lindsley F. Hall (eds.); preface
by H.E. Winlock. New York: Metropolitan
Museum of Art.

Davoli, Paola, Ivan Chiesi, Simone Occhi, and Nicola
Raimondi. 2010. “Soknopaiou Nesos Project: The
Resumption of the Archaeological Investigation.
The Settlement and Its Territory.” In Traianos
Gagos (ed.), Proceedings of the Twenty-fifth
International Congress of Papyrology, Ann Arbor
2007, 149-164. Ann Arbor: Scholarly Publishing
Office, The University of Michigan Library.

Diaz-Iglesias Llanos, Lucia. 2005. “Commentary on
Heracleopolis Magna from the Theological
Perspective (I): The Image of the Local Lakes in
the Vignette of Chapter 17 of the Book of the
Dead.” Trabajos de Egiptologia / Research Papers on
Ancient Egypt 4: 31-106. Tenerife: Universidad de
La Laguna.

. 2017. Naref and Osiris Naref: A Study in
Herakleopolitan ~ Religious Traditions. Berlin:
DeGruyter.

Dzikowski, Francis. 2001. “Book of the Earth Part D,
Image # 16282.” Theban Mapping Project, <
https://thebanmappingproject.com/images/
16282jpeg >, accessed 20 May 2022.

Elias, Jonathan. 1993. “Coffin Inscription in Egypt

114



Klinzing | Origin of the Coffin Set of Meretites

after the New Kingdom: A Study of Text

Production and Use in Elite Mortuary
Preparation.” PhD dissertation, University of
Chicago.

. 2014. General Analysis of the Mummy of
Padihershef at Massachusetts General Hospital.
Carlisle, PA: AMSC Research LLC.

and Carter Lupton. 2019. “Regional
Identification of Late Period Coffins from
Northern Upper Egypt.” In Helen Strudwick
and Julie Dawson (eds.), Ancient Egyptian Coffins:
Past— Present— Future, 175-184. Havertown, PA:
Oxbow Books.

Erman, Adolf and Hermann Grapow. 1971. Das
Woiterbuch Der Agyptischen Sprache- Berlin:
Akademie-Verlag.

Faulkner, Raymond O. 1969. The Ancient Egyptian
Pyramid Texts: Translated into English by R.O.
Faulkner:  Supplement of HieroglyphicTtexts.
Oxford: Clarendon Press.

, and Carol Andrews. 2010. The Ancient
Egyptian Book of the Dead. London: British
Museum Press.

Falivene, M. Rosaria. 1998. The Herakleopolite Nome:
A Catalogue of the Toponyms. Atlanta: Scholars
Press.

Garland, Kathleen M., John Twilley, Johanna
Bernstein and Joe Rogers. 2012. “Raising Meret-
it-es: Examining and Conserving an Egyptian
Anthropoid Coffin from 380-250 BCE.” Objects
Specialty Group Post prints 19: 129-146.

Henri Gauthier. 1913.Catalogue general des antiquites
egyptiennes du Musee du Caire. no. 41042-41072.
Cercueils anthropoides des pretres de Montou. Le
Caire: Imprimerie de IlInstitut francais
d’archeologie orientale.

. 1925. “Abdou mehi.” Dictionnaire des noms
géographiques  contenus  dans  les  textes
hiéroglyphiques, vol. 1. Le Caire: Institut francais
d’archéologie orientale.

Greco, Christian. 2010. “Il Sarcofago Esterno di
Tjesraperet, Nutrice Della Figlia del Faraone
Taharqa. Analisi Iconografica Preliminare.”
Egitto e Vicino Oriente 33: 31-45. Pisa: Pisa
University Press.

. 2014. “The Forgotten Tomb of Ramose
(TT132).” In E. Pischikova, J. Budka, and K.
Griffin (eds.), Thebes in the First Millennium BC,
173-200. Cambridge: Scholars Publishing.

Griffith Institute. 2015. “Ihnasya.” Artefacts of
Excavation: British Excavations in Egypt 1880-

1980, The Griffith Institute, University of Oxford.
< https://egyptartefacts.griffith.ox.ac.uk/node/
1124 >, accessed 2 May 2022.

Griffin, Kenneth. 2017. “Toward a Better
Understanding of the Ritual of the Hours of the
Night (Stundenritual).” In Elena Pischikova (ed.),
Tombs of the South Asasif Necropolis: New
Discoveries and Research 2012-2014, 97-134.
Cairo: American University in Cairo Press.

Habicht, M.E., A.S. Bouwman, and F.J. Rahli. 2016.
“Identifications of Ancient Egyptian Royal
Mummies from the 18th Dynasty Recon-
sidered.” Yearbook of Physical Anthropology 159:
S5216-S231.

Haikal, Fayza. 2020. “Ra, the Creator God of Ancient
Egypt.” American Research Center in Egypt. <
https://www .arce.org/resource/ra-creator-god-
ancient-egypt >, accessed 26 November 2020.

Harvey, Julia. 1991. “A Late Middle Kingdom
Wooden Statue from Assiut in the Walters Art
Gallery.” The Journal of the Walters Art Gallery
49/50: 1-6.

Ikram, Salima and Aidan Dodson. 1998. “Chapter 6:
Masks and External Ornaments.” In The Mummy
in Ancient EQypt: Equipping the Dead for Eternity,
166-192. New York: Thames & Hudson.

Judicialis Rechtsprechung. n.d. “Gericht: Kammer-
gericht Berlin Urteil verkiindet am 16.10.2006,
Aktenzeichen: 10 U 286/05, Rechtsgebiete: ZPO,
BGB.” <judicialis.de/Kammergericht-Berlin_10-
U-286-05_Urteil_16.10.2006.html >, accessed 8
March 2021.

Junker, Hermann. 1911. Die Stundenwachen in den
Osirismysterien, nach den Inschriften von Dendera,
Edfu und Philae, dargestellt von Hermann Junker.
Wien: A. Holder.

Kamal, M. Ahmed Bey. 1911. “Rapport sur les
fouilles exécutées dans la zone comprise entre
Déirout, au nord et Déir-el-Ganadlah, au sud.”
Annales du Service des antiquités de 'Eqypte 11: 3—
39.

1912. “Rapport sur les fouilles exécutées dans
la zone comprise entre Déirout, au nord et Déir-
el-Ganadlah, au sud.” Annales du Service des
antiquités de I'Eqypte 12: 97-127.

. 1914. “Rapport sur les fouilles exécutées
dans la zone comprise entre Déirout, au nord et
Déir-el-Ganadlah, au sud.” Annales du Service des
antiquités de 'EQypte 14: 45-87.

. 1915. “Rapport sur les fouilles exécutées
dans la zone comprise entre Déirout, au nord et

115



Klinzing | Origin of the Coffin Set of Meretites

Déir-el-Ganadlah, au sud.” Annales du Service des

antiquités de I'Egypte 15: 177-206.

. 1916a. “Fouilles a Deir Dronka et a Assiout

(1913-1914).” Annales du Service des antiquités de

I'Egypte 16: 65-114.

. 1916b. “Quelques jours de fouilles a Dimeh
es-Sebaa.” Annales du Service des antiquités de
I’Egypte 16: 183-186.

Kondo, Jiro, Michinori Ohshiro, and Tadashi
Kikugawa. 2004. “Anthropoid Coffin (Kikugawa
Collection Nr. 2).” JT)ig ~BE, Kok Hil, 4 )11 3
#  [The Gateway to Ancient Eqypt: Through the
Kikugawa Egyptian Collection in Japan]. Tokyo:
Bungeisha.

Leitz, Christian, Dagmar Budde, Peter Dils, Lothar
Goldbrunner, Daniela Mendel, Frank Forster,
Daniel von Recklinghausen, and Bettina
Ventker. 2002. Lexikon der agyptischen Gotter und
Gotterbezeichnungen. Orientalia Lovaniensia
analecta vol. 110-116, 129. Leuven: Uitgeverij
Peeters en Departement Oosterse Studies.

Lepsius, Carl Richard. 1842. Das Todtenbuch Der
Agypter Nach Dem Hieroglyphischen Papyrus in
Turin. Leipzig: G. Wigand.

Lichtheim, Miriam. 1976. Ancient EQyptian Literature,
vol. 2: The New Kingdom. Los Angeles: University
of California Press.

Limme, Luc. 1998. “Un prophete d’Hérichef-qui-
écoute-les prieres.” In Clarysse Willy ets al.
(eds.), Egyptian Religion: The Last Thousand Years.
Studies Dedicated to the Memory of Jan Quaegebeur,
part 2, 1169-1180. Leuven: Peeters.

Maspero, G. 1914. Catalogue général des antiquités
égyptiennes du Musée du Caire Nos 29303-29306.
Sarcophages des époques persane et ptolémaique,
tome premier. Cairo: Imprimerie de l'Institut
francais d’archéologie orientale.

Malek, Jaromir (ed.). 2009. Annales du Service des
antiquités de I'Eqypte, Topographical Bibliography.
Oxford: Griffith Institute.

Meffre, Raphaéle. 2012. “Dans le secret du caveau
d’un prétre d’'Héracléopolis.” In L. Germeau, S.
Aurand, C. La Batide-Alamore, and E. Lacaille
(eds.), Le Crépuscule des pharaons, chefs-d’oeuvre
des derniére dynasties égyptianes: Ouvrage publie a
l'occasion de l'exposition au Musée Jacquemart-
Andre du 23 Mars au 23 Juillet 2012, 158-169.
Bruxelles: Fonds Mercator.

.2019. “The Coffin of Somtus from Abusir el-

Meleq: Egyptological Study.” In Helen

Strudwick and Julie Dawson (eds.), Ancient

Egyptian Coffins: Past—Present—Future, 66-81.
Havertown, PA: Oxbow Books.

Metropolitan Museum of Art. 2018. “File: Lid of the
coffin of the priest of Heryshef, Nedjemankh
MET DP-14049-01.jpg” Wikimedia Commons,
22 Janusary 2018. < commons.wikimedia.
org/wiki/File:Lid_of_the_coffin_of_the_priest_of
_Heryshef,_Nedjemankh_MET_DP-14049-
01.jpg >, accessed 28 March 2020.

. n.d. “Magical Stela (Cippus of Horus) 50.85,
360-343 BCE.” The Metropolitan Museum of Art,
The Collection, Egyptian Art. < metmuseum.org/
art/collection/search/546037 >, accessed 28 January
2021.

Miatello, Luca. 2018. “Examining Texts and
Decoration of Peftjauauiaset’s Coffins in Milan.”
Egypte Nilotique et Méditerranéenne 11: 41-133.

Milwaukee Art Museum. n.d. “Mummy Coffin of
Pedusiri.” Milwaukee Art Museum Collection. <
collection.mam.org/details.php?id=25606 >,
accessed 20 October 2020.

Moller, Georg. 1926. Die archaeologischen ergebnisse
des wvorgeschichtlichen graberfeldes. Alexander
Scharff (ed.). Leipzig: J. C. Hinrichs.

Moret, Alexandre. 1913. Sarcophages de ['epoque
bubastite a l'epoque saite (CG 41001-41041). 2 vols.
Catalogue General du Musee du Caire 1-2.
Cairo: Institut francais d’archéologie orientale.

Muller-Roth, Marcus. 2008. Das Buch vom Tage.
Fribourg: Academic Press.

Museo Egizio. n.d. “Libro dei Morti di Iuefankh -
Book of the Dead of Iuefankh Cat. 1791.”
Collezione: Museo Egizio. < papyri.museoegizio.
it/0/170935 >, accessed 10 January 2021.

. 2019. “Book of the Dead of Iuefankh.”
Collezione: Museo Egizio. < collezioni.museo
egizio.it/en-GB/material/Cat_1791/ >, accessed
21 May 2022.

Naville, Edouard, T. Hayter Lewis, F. Ll. Griffith,
and J. J. Tylor. 1894. “Mendes.” In Edouard
Naville, T. Hayter Lewis, F. LI Griffith, and J. J.
Tylor, Ahnas el Medineh: (Heracleopolis Magna):
with chapters on Mendes, the Nome of Thoth, and
Leontopolis; The Tomb of Paheri at EI Kab, 15-21.
London: Egypt Exploration Fund.

Nelson-Atkins Museum of Art. 2018. “Inner Coffin
of Meret-it-es.” Internet Archive Wayback-
Machine. Captured March 28, 2018. < web.
archive.org/web/20180328101716/http://art.nelso
n-atkins.org:80/objects/53672/inner-coffin-of-
meretites >, accessed 7 December 2020.

116



Klinzing | Origin of the Coffin Set of Meretites

. n.d. “Shabti” (object no. 2007.12.114). The

Nelson-Atkins Museum of Art. < art.nelson-

atkins.org/objects/53788/shabti >, accessed 27

November 2019.

. n.d. “Apron of Meret-it-es.” The Nelson-

Atkins Museum of Art. < art.nelson-atkins.

org/objects/56149/ >, accessed 17 January 2021.

. n.d. “Inner Coffin of Meret-it-es.” The

Nelson-Atkins Museum of Art. < art.nelson-

atkins.org/objects/53672/inner-coffin-of-meretite

s >, accessed 29 September 2020.

. n.d. “Mummy Mask of Meret-it-es.” The

Nelson-Atkins Museum of Art. < art.nelson-

atkins.org/objects/53673/ >, accessed 17 January

2021.

. n.d. “Outer Coffin of Meret-it-es.” The

Nelson-Atkins Museum of Art. < art.nelson-

atkins.org/objects/53671/outer-coffin-of-meretite

s >, accessed 12 October 2020.

. n.d. “Pectoral of Meret-it-es.” The Nelson-

Atkins Museum of Art. < art.nelson-atkins.

org/objects/53674/ >, accessed 17 January 2021.

.n.d. “Provenance: Ongoing Research on the

Artwork in Our Collection.” The Nelson-Atkins

Museum of Art. <nelson-atkins.org/provenance/

>, accessed 20 May 2022.

. n.d. “Statuette of Isis from the Tomb of

Meret-it-es.” The Nelson-Atkins Museum of Art.

< art.nelson-atkins.org/objects/53677/statuette-

of-isis-from-the-tomb-of-meretites >, accessed 6

March 2021.

. n.d. “Statuette of Nephthys from the Tomb
of Meret-it-es.” The Nelson-Atkins Museum of
Art. < art.nelson-atkins.org/objects/53676/
statuette-of-nephyths-from-the-tomb-of-
meretites >, accessed 6 March 2021.

Newberry, Percy E. and Gerald Avernay
Wainwright. 1914. King Udy-me (Den) and the
Palermo Stone. London: Macmillan.

Niwinski, Andrzej. 1989. “Untersuchungen zur
Agyptischen religiosen Ikonographie der 21.
Dynastie (3). Mummy in the Coffin as the
Central Element of Iconographic Reflection of
the Theology of the 21st Dynasty in Thebes.”
Géttinger Miszellen 109: 53-66.

. 2018. “The Decoration of the Coffin as a
Theological Expression of the Idea of the
Universe.” In J. H Taylor and M. Vandenbeusch
(eds.), Ancient Egyptian Coffins: Craft Traditions
and Functionality, 33—45. Leuven: Peeters.

Nuzzolo, Massimiliano, and Jaromir Krej¢i. 2017.

“Heliopolis and the Solar Cult in the Third
Millennium BC.” In Barbara Beck-Brandt, Ernst
Czerny, Frank Kammerzell, Christiana Kohler,
and Lawrence E. Stager (eds), Agypten Und
Levante | EQypt and the Levant 27: 357-380.

Paul, Steve. 2008. “Ethical Questions Haunt
Museums’ Acquisition of Antiquities.” The
Kansas City Star (MO), 26 October 2008, F1.

Pérez Die, M. Carmen. 2009. “The Third
Intermediate Period Necropolis at Herakleopolis
Magna” In G. P. F. Broekman, R. J. Demarée and
O. E. Kaper (eds.), The Libyan Period in Egypt:
Historical and Cultural Studies into the 21-24
Dynasties. 25-27 October 2007, 302-326. Leiden:
Nederlands voor het Nabije Oosten.

Petrie, W. M. Flinders, and F. LI Griffith. 1903.
Abydos, Part 2. London: Egypt Exploration
Fund.

Piankoff, Alexandre. 1954. Tomb of Ramesses VI. New
York: Pantheon Books.

and Etienne Drioton. 1942. Le livre du jour et
de la nuit. Le Caire: Impr. de I'Institut francais
d’archeologie orientale.

Pries, Andreas. 2011. Die Stundenwachen im Osiriskult.
Eine Studie zur Tradition und spiten Rezeption von
Ritualen im Alten Agypten. 2 vols.. Wiesbaden:
Harrassowitz.

Quirke, Stephen. 2013. Going out in Daylight — prt m
hrw. The Ancient Egyptian Book of the Dead:
Translation, Sources, Meanings. London: Golden
House Publications.

Raven, Maarten J. 2005. “Egyptian Concepts on the
Orientation of the Human Body.” The Journal of
Egyptian Archaeology 91: 37-53.

Reid, Donald M. 1985. “Indigenous Egyptology: The
Decolonization of a Profession?” Journal of the
American Oriental Society 105.2: 233-246.

Riggs, Christina. 2005. The Beautiful Burial in Roman
Egypt: Art, Identity, and Funerary Religion. Oxford
Studies in Ancient Culture and Representation.
Oxford: Oxford University Press.

.2010. “Review: Agyptische Mumienmasken
in Wiirzburg by Martin Andreas Stadler.”
Journal of Near Eastern Studies 69.1:136-137.

Rocheleau, Caroline M. and John H. Taylor. 2017.
“Redating the Coffins of the North Carolina
Museum of Art.” The Journal of Egyptian
Archaeology 103.2: 203-221. London: Egypt
Exploration Society.

Rubensohn, O. and F. Knatz. 1904. “Bericht tiber die
Ausgrabungen bei Abusir el Mildq im Jahre

117



Klinzing | Origin of the Coffin Set of Meretites

1903.” Zeitschrift fiir Agyptische Sprache und
Altertumskunde 41: 1-21.

Saint Louis Art Museum. 2018. “Press Kit: ‘Sunken
Cities: Egypt’s Lost Worlds.” Saint Louis Art
Museum Exhibition Press Releases, 22 February
2018. < slam.org/wp-content/uploads/2018/09/2-
low-res-Sunken-Cities-object-images.
jpg >, accessed 28 January 2021.

Sander-Hansen, Constantin Emil. 1937. Die religiosen
Texte auf dem Sarg der Anchnesneferibre. Kopenhagen:
Levin & Munksgaard.

Schotts, Siegfried. 1965. “Nut spricht als Mutter und
Sarg.” Revue d'égyptologie 17: 81-87.

Schneider, Thomas. 2013. “A New History of the
Beginnings of the German Archaeological
Institute in Cairo, 1881-1929.” Review of: S.
Voss, Die Geschichte der Abteilung Kairo des DAI
im Spannungsfeld deutscher politischer Interessen
1881-1828, Menschen-Kulturen-Traditionen 8,1.
Rahden/Westf.: Leidorf 2013, VIII und 270
Seiten. Zahlreiche Schwarzweifs=Abbildungen.
Softcover.  ISBN  978-3-86757-388-7. In
Ethnographisch-Archiologische Zeitschrift 54.1/2:
160-167.

Sethe, K. 1892. “Das Alter des Londoner Sargdeckels
des Konigs Mencheres.” Zeitschrift fur dgyptische
Sprache und Altertumskunde 30: 94-98.

Sheikholeslami, Cynthia M. 2010. “The Night and
Day Hours in Twenty-fifth Dynasty Sarcophagi
from Thebes.” In Ladislav Bares, Filip Coppens,
and Kvéta Smolarikova (eds.), Egypt in
Transition: Social and Religious Development of
Egypt in the First Millennium BCE. Proceedings of
an International Conference Prague, September 14,
2009, 376-395. Prague: Czech Institute of
Egyptology, Faculty of Arts, Charles University
in Prague.

Siegmann, Renate. 2012. “Das Sargensemble des
Udja-sema-taui aus Abusir el-Meleq (26. Dyn.).”
Agyptische Sirgee, Mumien und Masken in der
Schweiz (website of the Swiss Coffin Project),
June, 2012. < e-coffins.ch/index.php/saerge/51-
privatsammiungen/saerge/329-udja-sema-taui >,
accessed 3 May 2022.

Sousa, Rogerio. 2014. “’Spread Your Wings over Me’:
Iconography, Symbolism and Meaning of the
Central Panel on Yellow Coffins.” In Rogerio
Sousa (ed.), Body, Cosmos and Eternity: New
Trends of Research on Iconography and Symbolism
of Ancient Egyptian Coffins, 91-109. Archaeopress
Egyptology 3. Oxford: Archaeopress.

Staatliches Museum Agyptischer Kunst Miinchen.
n.d. “Der Sarkophag des Fiirsten Anch-Hor—
eine gewichtige Leihgabe aus Berlin.” Staatliches
Museum Agyptischer Kunst Miinchen, Presse-
Download. < pressearchiv.smaek.de/sarko
phag/index.htm >, accessed 29 October 2019.

Stadler, Martin Aandreas. 2004. Agyptische
Mumienmasken in Wiirzburg (Schenkung Giitte).
Wiesbaden: Reichert.

Strudwick, Helen and Julie Dawson (eds.). 2019.
Ancient Egyptian Coffins: Past, Present, Future.
Oxford & Philadelphia: Oxbow Books.

Taylor, John H. 1989. Egyptian Coffins. Aylesbury:
Shire Egyptology.

. 2001. Death and the Afterlife in Ancient Egypt.

Chicago: University of Chicago Press.

. 2018. “Evidence for Social Patterning in
Theban Coffins of Dynasty 25.” In J. Taylor and
M. Vandenbeusch (eds.), Ancient Egyptian
Coffins: Craft Traditions and Functionality, 349—
386. Leuven: Peeters.

Thorson, Alice and Steve Paul. 2007. “Nelson Gallery
Acquires Ancient Egyptian Funerary Display.”
The Kansas City Star, 19 December 2007, A-1.

Totenbuchprojekt Bonn. n.d. “0 Treffer; Objekt-
gruppe: Sarg; Spruch: 110, 110V, V110.” Das
Altagyptische  Totenbuch:  Ein  Digitales
Textzeugenarchiv, Nordrhine-Westfalen Academie
Wissenschaften und Kunste, Universitat Bonn. <
totenbuch.awk.nrw.de/spruch/110 >, accessed 13

June 2022.

—— nd. “TM 133723, Mumienbinde,
unbekannt.” Das Altagyptische Totenbuch: Ein
Digitales  Textzeugenarchiv, = Nordrhine-

Westfalen Academie Wissenschaften und
Kunste, Universitat Bonn. < totenbuch.awk.nrw.
de/objekt/tm133723 >, accessed 18 November
2020.

nd. “TM 133751, Mumienbinde,
unbekannt.” Das Altagyptische Totenbuch: Ein
Digitales  Textzeugenarchiv, = Nordrhine-

Westfalen Academie Wissenschaften und
Kunste, Universitat Bonn. < totenbuch.awk.nrw.
de/objekt/tm133751 >, accessed 18 November
2020.
— n.d. “TM 133765, Mumienbinde,
unbekannt.” Das Altagyptische Totenbuch:
Ein Digitales Textzeugenarchiv, Nordrhine-
Westfalen Academie Wissenschaften und
Kunste, Universitat Bonn. < totenbuch.awk.nrw

nrw.de/objekt/tm133765 >,  accessed 18

118



Klinzing | Origin of the Coffin Set of Meretites

November 2020.

Toth, Gabor. 2013. Introduction to Middle EQyptian
Grammar through Ancient Writings: (Learning
God’s Words [Hhieroglyphs] from Writings).
Ronkonkoma, New York: Linus Learning.

Trismegistos. n.d. “TM Ref. 112777.” Trismegistos
People. < trismegistos.org/ref/112777 >, accessed
17 June 2022.

United Nations Educational, Scientific and Cultural
Organization. n.d.. “Convention on the Means
of Prohibiting and Preventing the Illicit Import,
Export and Transfer of Ownership of Cultural
Property. Paris, 14 November 1970.”
UNESCO.org. < https://en.unesco.org/about-
us/legal-affairs/convention-means-prohibiting-
and-preventing-illicit-import-export-
and >, accessed 4 October 2020.

Valentine, Michele R. K. 2010. “Meretites’ Faience
Ushebtis: An Analysis and Determination of
their Production in a Late Period or Ptolemaic
Workshop.” Master’s thesis, University of
Missouri-Kansas City.

Vandenbeusch, Marie, Daniel O’Flynn, and Benjamin
Moreno, 2021. “Layer by Layer: The Manufacture
of Graeco-Roman Funerary Masks.” The Journal
of Egyptian Archaeology 107.1-2: 281-298. London:
Egypt Exploration Society.

Vittmann, Giinther. 1981. “Zu den Raubgrabungen
in Abusir el-Meleq.” Géttinger Miszellen 42: 81—
88.

Wainwright, Gerald A. 1934. “Some Aspects of
Amun.” The Journal of Egyptian Archaeology
20.3/4: 139-153.

Walters Art Museum. n.d. “Box for Ushabtis or
Canopic Jars.” The Walters Art Museum.
< art.thewalters.org/detail/2451/box-for-ushab
tis-or-canopic-jars/ >, accessed 1 June 2019.

Wells, Ronald. A. 1992. “The Mythology of Nut and
the Birth of Ra.” Studien zur Altigyptischen Kultur
19: 305-321.

Wiedemann, Alfred. 1886. “A Sarcophagus of the
Saitic Period.” Proceedings of the Society of Biblical
Archaeology 8: 232-239.

Willems, Harco. 1988. Chests of Life: A Study of the
Typology and Conceptual Development of Middle
Kingdom Standard Class Coffins. Leiden: Ex
Oriente Lux.

Winlock, Herbert E. 1934. “Recent Purchases of
Egyptian Sculpture.” The Metropolitan Museum of
Art Bulletin 29.11, part 1: 181, 184-187.

Yehia, Enas Fares. 2017. “Educational Institutions of

Egyptology in Egypt 1865-1928.” The Scientific
Journal of the Faculty of Tourism and Hotels,
Alexandria University 14.2: 66-78.

Zamacona, Carlos G. 2015. “The Two Inner
Directions of the Ancient Egyptian Script.”
Birmingham Egyptology Journal 3: 9-23.

NoOTES

! The spelling “Meretites” will be used for the
coffin owner, in agreement with other scholars
referencing the Nelson-Atkins Museum of Art
assemblage. An exception is made for Nelson-
Atkins related citations and quotations. The
museum uses “Meret-it-es,” hyphenating the
Egyptian phrase, which means “Beloved of her
father.”

2 Nelson-Atkins Museum of Art n.d., “Meret-it-
es”; Nelson-Atkins Museum of Art n.d., “Object
Number: 2007.12.114.” One ushebti included in
the museum purchase (2007.12.114), is not a part
of the Meretites assemblage and is not on
display. The inscription on its front, references a
sa-mer-ef priest, the title of Meretites’ father.

> Meffre 2019; Elias and Lupton 2019.

4 Nelson-Atkins Museum of Art 2018, “Inner
Coffin of Meret-it-es” Provenance.

Falivene 1998, 3. The nome boundaries included
the modern gsovernorates of Beni Suef and
northern Al-Minya.

6 Griffith Institute 2015.

7 Naville et al. 1894, 3. Falivene 1998, 3.
Herakleopolis Magna archaeological excava-
tions were led by Naville, Petrie, Wilcken, the
Beni Suef Antiquities Service, and, since 1966,
the Spanish Archaeological Mission.

8 Diaz-Iglesias Llanos 2017, 108.

®  Diaz-Iglesias Llanos 2017, 95-96; Quirke 2013,
578-579.; British Museum. n.d.; Budge 1912, pls.
LXXXVI-LXXXVIIL. The wide-ranging impor-
tance of the Herakleopolitan region is evidenced
by the Greenfield Papyrus (P. London BM EA
10554) hymn to Osiris in the Nsi-t3-nbt-3srw
(Nestanebetisheru) Book of the Dead. The
papyrus is from Thebes. Nestanebetisheru was
priestess of Amun and Mut and was daughter of
Pinedjem II, high priest of Amun.

119



10

11

12

13

15

16

17

18

19

20

21

22

Klinzing | Origin of the Coffin Set of Meretites

dw3 wsir ... n wn-nfr nb t: dsr

hk3 Ddt H3t-mhyt, nb Nrt, nsw m Nn-nsw, sr
wr/smsw m N-3r=f, nsw m P sr (m) Dp, hk3
idbw m Nn-nsw, bnw ntri m Hwt-sr.

Hymn to Osiris . . . to Wennefer, lord of the
sacred land

Ruler of Mendes and the Mendesian nome,
lord of (the) Naret (province), nsw-king
in Herakleopolis Magna, great prince in
Naref, nsw-king in Pe and sr-prince in
Dep, hk3-ruler of the two banks in
Herakleopolis Magna, divine benu-bird
in the temple of the Prince.

Diaz-Iglesias Llanos 2017, 13; Moller 1926, 1-2.

Siegmann 2012, 2; Rubensohn and Knatz 1904,
1-21.

Leitz et al. 2005, vol. 114, 381.
Wainwright 1934, 140-141.
Elias 2014, 2.

Petrie and Griffith 1903, pl. v, 36; Wainwright
1934, 141.

Newberry and Wainwright 1914, 152; Toth 2016
“Palermo Stone.”

Griffith Institute 2015. The original Twelfth
Dynasty structure was expanded during the
Eighteenth Dynasty rule of Ramesses II.

Pérez Die 2009, 321.

Diaz-Iglesias Llanos 2017, 169. An extensive list
of scholars who support this view are referenced
inn. 517.

Diaz-Iglesias Llanos 2017, 171.

Nelson-Atkins Museum of Art n.d. “Inner Coffin
of Meret-it-es.” Work is ongoing to validate and
publish provenance documentation for the
collection. In the event that website information
for the coffin set is updated, an archived copy of
the museum webpage from March 28, 2018, is
stored by the Internet Archive WaybackMachine:
Nelson-Atkins Museum of Art 2018 “Inner Coffin
of Meret-it-es,” with the referenced provenance.

Malek 2009: A scan of the Griffith Institute
working file for the Topographical Bibliography
identifies the following institutions in possession
of artifacts from Kamal’s Khashaba excavations

23

24

25

26

27

28

29

30

120

published in the Annales du Service des antiquités
de I'Eqypte: Alexandria; Asy(it Museum; Berlin,
Agyptisches Museum; Budapest, Szépmuvészeti
Mtizeum; Cairo Egyptian Museum; Cleveland
Museum of Art; Krakow; Munich, Staatliche
Sammlung Agyptischer Kunst; New York,
Metropolitan Museum; Oxford, Ashmolean
Museum; Paris, Musée du Louvre; private
possession. Sandmeier (dealer) Gottingen;
Toledo Museum of Art; Uppsala, Victoriamuseet
for Egyptiska; Vienna, Kunsthistorisches
Museum; Walters Art Museum, Baltimore;
Zurich, Kunstmuseum. A search of The
Metropolitan Museum of Art’s online collection
for “Khashaba” results in a list of 124 results,
including “William the Hippo,” MMA 17.9.1 (<
metmuseum.org/art/collection/search#!?q=khas
haba >).

See Reid 1985, 233; Schneider 2013, 160; Yehia
2017, 68-69. Kamal had been trained by leading
German Egyptologist Heinrich Brugsch in the
Madrast El Lesan Almasry Algadeem (School of
the Ancient Egyptian Language), opened by the
khedive to train Egyptians for work in the
Egyptian Museum and the Antiquities Service.
HIs publications are detailed, and while they
show no photographs or drawings of his work,
the hieroglyphic inscriptions are carefully
transcribed.

Kamal 1911, 3 : “Les fouilles, faites aux frais de
Said bey Khachabah et de Mohammed effendi
Séoudi, commencerent le dimanche 4 février
1910, dans une petite nécropole située au nord
des ruines de Tancienne ville de Manqgabad.”

Davoli et. al 2010, 152 n. 13.

Kamal 1911 ; Kamal 1912; Kamal 1914; Kamal
1915; Kamal 1916a; and Kamal 1916b.

Harvey 1991, 2.

Nelson-Atkins Museum of Art n.d. “Inner Coffin
of Meret-it-es.” See the Object, Date, Provenance,
and note 1.

Kamal 1911; Kamal 1912; Kamal 1914; and
Kamal 1915. “Rapport sur les Fouilles Exécutées
dans la Zone Comprise entre Déirout, au Nord
et Déir-el-Ganadlah, au Sud.”

In the Strudwick and Dawson 2019 published
proceedings from the April 2016 Fitzwilliam



31

32

33

34

35

36

Klinzing | Origin of the Coffin Set of Meretites

Museum conference on ancient Egyptian coffins,
Meretites is mentioned by Meffre (2019, 78) and
Elias and Lupton (2019, 178, 180, and 184). Both
suggest Meretites was from Herakleopolis and
buried at Abusir el-Melek.

Kamal 1916b, 183.

Kamal 1915, 177. “Sayed bey Khachaba, qui avait
obtenu depuis environ quatre ans de la
Direction Générale du Service des Antiquités
l'autorisation de faire des fouilles sous ma
surveillance dans une vaste zone comprise a
droite et a gauche du Nil entre Baouit au nord et
El-Ghanaim au sud, avait eu d’abord l'intention
de livrer au commerce les antiquités qui lui
revenaient dans le partage des objets provenant
des fouilles. Pendant deux ans il s’en tint a cette
résolution; mais, la troisiéeme année, je lui
conseillai pour son bon renom a l'étranger et
particulierement pour sa situation et ses bonnes
ceuvres dans son pays, de doter sa ville d'une
collection qui formerait plus tard le noyau d’un
grand musée provincial. L’an dernier, il se
décida a réaliser ce projet et il ne tarda pas a
construire dans sa propriété un local convenable
pour y exposer des antiquités. Cette année-ci
s’accrurent ses désirs de compléter sa collection
dans un intérét public.”

Riggs 2005, 119 n. 20.
Elias and Lupton 2019, 178.

Kamal 1915, 178. “Encouragé par notre
Directeur général, je suis arrivé a former le
premier noyau de la collection et a obtenir de
Sayyed bey Khachaba un acte officiel établissant
que cette collection devenait propriété publique
sous la surveillance de M. le Directeur général
du Service des Antiquités.”

Winlock 1934, 184. “In December 1913, Sayid
Bey Khashaba, excavating on a concession
granted him by the Egyptian Government in the
desert near Asytt, discovered Yuny’s tomb and
in it two limestone statues. The smaller of these,
a statue of Yuny and his wife Renwet, about half
life-size, he sold to the Metropolitan Museum in
1914.... the larger statue from the tomb was the
most striking object in the museum which Sayid
Bey had opened in his own city of Asydt....
things have changed in recent years. Sayid
Pasha, as he had become since 1914, finding it
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difficult to support single-handed the museum
in Asyut, offered the larger statue to us, and we
have once more brought together the two statues
from Yuny’s tomb.”

Paul 2008. “Nelson curator [until 2018] Robert
Cohon confirmed that heirs of the original
private collector had been unloading the family
holdings since the 1950s.”

Nelson-Atkins Museum of Art 2018, “Inner
Coffin of Meret-it-es,” according to Provenance
section note [3].

Nelson-Atkins Museum of Art 2018.,”“Inner
Coffin of Meret-it-es,” Provenance and Exhibi-
tion History.

Nelson-Atkins Museum of Art 2018 “Inner
Coffin of Meret-it-es,” Provenance and
Exhibition History.

United Nations Educational, Scientific and
Cultural Organization n.d.

Judicialis Rechtsprechung, n.d. and Anton 2010,
171.

Thorson and Paul 2007.
Greco 2014, 173.

Adapted from Carrier 2010, 302; Faulkner and
Andrews 2010, 84.

Gauthier 1925, 4.
Junker 1911.
Vittmann 1981.
Pries 2011.

Nuzzolo and Krej¢i 2017, 375-76. Conclusions:

The archaeological and textual evidence does
not conclusively support the Heliopolitan
origins of the solar cult and the central role of Ra
at its beginning. The Ennead and Atum were
more likely the earliest cult worship at
Heliopolis, and the “’local’ god Atum might thus
have been gradually absorbed by, or simply
united with, a new (and mostly royal) god, i.e.[,]
Ra.”

Greco 2014, 187.

Assmann 1995, 17.
Miiller-Roth 2008, 536-537.
Barwik 1998, 109.
Mueller-Roth 2008, 538.
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Griffin 2017, 98.
Mueller-Roth 2008, 538.
Miatello 2018, 91.
Miatello 2018, 91.

Mueller-Roth 2008, 538; Piankoff and Drioton
1942; Piankoff 1954.

Sheikholeslami (2010, 386 n. 41) references the
unique hour names on the Ankhefenkhonsu
coffins (CG 41001 and 41001bis).

Moret 1913, vol. 1. CG 41001bis day hours (35),
night hours (37); CG 41001 mislabeled as CG
41003 day hours (77), night hours (76).

Allard Pierson Museum. n.d. Museum records
date the fragment to the Twenty-fifth or Twenty-
sixth Dynasty with an archaeological site of
Thebes, possibly the west bank.

Cohon and Jackson 2010, 14.

Elias and Lupton 2019, 178. The authors
suggests that Shepenbastet’s name might be that
of the mother of Padiousir, owner of Milwaukee
Art Museum coffin M1967.20.

Allard Pierson Museum. n.d. The hieroglyphs
are recorded on a flash image linked to the
webpage. One spelling difference exists in
writing  Shepenbastet hour four, ss8
“secret/hidden one.” Probably in error, the
scribe used two Gardiner N35 water signs in
place of the Gardner N37 sign on the Meretites
coffin.

Valentine 2010, 12. Valentine indicates the motif
was used during the New Kingdom on coffins
for Siptah, Sethnakhte, and Ramses IV, and that
the Late Period sarcophagi revive the earlier
designs.

Maspero 1914. Photographs of a kheker and
Anubis frieze on three Cairo Museum
sarcophagi are shown on plates IX and X for the
sarcophagus of Ankhhophi son of Tefnakhti,
plates XIV, XV, and XVI for Painmou’s
sarcophagus CG 29305, and plates XXIIL, XXIV,
XXV, and XXVI for the sarcophagus of the dwarf
Taho (Djeho) CG 29307.

Greco 2014, 184. Greco notes the close
relationship of text and images in ancient Egypt
and suggests that, when space is limited, in
place of the Nut image an artist could substitute
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text that mentions the role of Nut in the
reincarnation process.

Museo Egizio 2019; Museo Egizio. n.d.
“Iuefankh.” Date is 332-30 BCE. Provenance is
listed as “Thebes (?)”

Walters Art Museum n.d. With the exception of
the Walters Art Museum viscera box, I have
found no parallels to the Nelson-Atkins post
design.

Christian Greco, personal communication, 15
November 2019. This idea was proposed in a
conversation with Christian Greco and Stacy
Davidson. A similar pattern is visible on the
imiut fetish of Osiris in vignette to Book of the
Dead spell 125 of Iuefankh (FiG. 7).

Zamacona 2015, 15.

See, for example, the Metternich stela
(Metropolitan Museum of Art. n.d. “Magical
Stela”), the Thonis-Heracleion stela, 378-362
BCE (Saint Louis Art Museum 2018; see
slam.org/wp-content/uploads/2018/09/2-low-

res-Sunken-Cities-object-images.jpg) and the
beginning of the Book of the Earth in the first
register on the south wall of the burial chamber
of Ramesses VI, tomb KV9 (Dzikowski 2001).

Erman and Grapow 1971, V 365.
Budge 1920, cxxxiv. “Number 31: Khnemu.”

See Staatliches Museum Agyptischer Kunst
Miinchen n.d. for links to sarcophagus images
and Agyptischen Museum und
Papyrussammlung 2020 for the Berlin Museum
object information.

Wiedemann 1886, 233. Wiedemann’s reference
to the sarcophagus in Brugsch’s 1850
Uebersichtliche Erkleerung /EQyptischer Denkmaeeler
des Keenigl. Neuen Museums zu Berlin is incorrect.
The catalog entry was 23, not 21. See Brugsch
1850, 85-87.

Wiedemann 1886, 234. Wiedemann notes
variations between the Ankh-Hor sarcophagus
and the Turin 1791 papyrus in detail. See
Lepsius 1842, 70, pl. XLVII, for the facsimile of
Turin 1791.

Wiedemann 1886, 233.

Nelson-Atkins Museum of Art. n.d.
Coffin of Meret-it-es.”

“Inner
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Taylor 2001, 236 and 241.

Taylor 1989, 53.

Taylor 2001, 241; Valentine 2010, 11-12.
Taylor 2001, 237-238.

Niwinski 1989, 54.

Niwinski 1989, 55.

The transliteration is based on the Maystre
(1940, 59) transcriptions of texts from the tombs
of Seti I, Ramesses II and Ramesses III. The
translation is by Lichtheim (1976, 198).

Arbuckle 2018. This same outline appears on the
Meretites mummy mask, a detail which should
be cataloged as part of this design style.

Elias 1993, 604; Elias and Lupton 2019, 178.

The declaration of innocence to Osiris is part A
of Book of the Dead spell 125, which contains
knowledge the deceased must recite during the
final judgement.

Elias and Lupton 2019, 182.

Metropolitan Museum of Art 2018. Purchased
by the Metropolitan Museum of Art in 2017
(2017.255b) and returned to Egypt in 2019. The
file was donated to Wikimedia Commons as part
of a project by the Metropolitan Museum of Art
on 22 January 2018.

Cooney 1953, 16-17.

Elias and Lupton 2019, 180-182.

Cohon and Jackson 2010, 42.

Sousa 2014, 105.

Elias and Lupton 2019, 177; Meffre 2019, 75-80.

Niwinski 2018, 33-34. The following quotation
from Niwinski includes his inline citations in the
format published: “The sarcophagus is (in PT
616) only identified with Nut, who as mother of
the dead king protects him from all things evil
(Faulkner 1969, 119; Schott[s] 1965, 81); the
sarcophagus becomes at the same time the
womb of Nut, who ensured celestial rebirth for
her child, just as she gave new birth to the sun
every day (Willems 1988, 134). A number of
utterances in the Pyramid Texts (PT 580, 638,
777, 825,1607) draw a clear parallel between the
lid of the sarcophagus and the sky, in a text now
known as the Nut formula: ‘your mother Nut
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103

104

105
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107

123

has spread herself over you’ (Faulkner 1969, 114,
121, 141, 148, 241). This is later repeated not only
on the coffin of the Middle Kingdom (Willems
1988, 134; Barguet 1971, 20), but also on
numerous coffins and sarcophagi of the Late
Period, where it usually accompanies the figure
of Nut carved or painted on the lid, outside as
well as inside (Sethe 1892, 95; Gauthier 1913, 34—
5, 116; Moret 1913, 39; Sander-Hansen 1937, 70,
118).”

Haikal 2020, 1-6, is an abbreviated summary of
the original creation of Atum/Ra and beginnings
of the cyclical journey of Ra in his various forms.
Nuzzolo and Krejéi (2017, 357-371) discuss
archaeological evidence for the development of
the sun cult at Heliopolis and the uniting of
Atum and Ra. Wells (1992, 318-320) focuses on
astronomical patterns and events that support
the concept of Nut giving birth to Ra as well as
Ra’s self-creating aspect.

Sousa (2014, 97) cites the coffin of Ta-baket-en-
Khons, AS 6265 (Kunsthistorishes Museum
Wein n.d.) A later example from the Matsuoka
Museum of Art in Meguro, created during the
Thirtieth Dynasty or the Early Ptolemaic Period,
shows rams on standard flanking the central
panel winged Nut (Amith 2019).

Niwinski 2018, 35.

See Allen 2005, 156: “459 Recitation from the
Pepi I: Corridor” and 294: “524 Recitation of Pepi
I1.”

“Inner Coffin of Meret-it-es” museum website
object record: Provenance section note 1, as of
October 2020.

Arbuckle (2018, 191, 195, 211, 213, 237-238, 262,
328, 366-367, 371, 384, 400-401) notes the two-
thousand-year practice of putting red paint
along hidden coffin joints of some coffins as part
of ritual practice that recognized the
vulnerability at the joining of individual parts
and the need for prophylactic measures.

Cooney 2015, 283.

Siegmann 2012, 5-6. Siegmann is associated with
the Swiss Coffin Project. “Sie tradieren
vignettenhaft die gesamten Kultmanifestationen
(neben den Hauptgdttern und ihren lokalen
Erscheinungsformen auch das erweiterte
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Pantheon), die Ilokalen Mythen, heiligen
Gegenstande, Feste, Rituale, Priester etc.”

Davies 1953, 3-7, pl. 3, 72b.

Siegmann 2012, 6. “Unter den Kultabldufen um
Osiris von Naref, dem heiligen Hain von
Herakleopolis magna, erscheint die
siebenkopfige Schlange Schai, begleitet von
Renenutet, ihrer schlangengestaltigen Gemahlin
(Sohn der Renenutet als Name des Grossvaters).
Seit dem Ende des Alten Reiches war Osiris von
Naref eine der vorherrschenden Gottheiten. Im
Zuge der Zusammenfithrung der dort
einheimischen Gotter wird Somtus tiber Horus,
den Sohn des Osiris, zu Harsomtus (Horus-
Somtus). Seine Beliebtheit im Volksglauben der
Spatzeit driickt sich in den mit Somtus
gebildeten Personennamen aus.”

Cohon and Jackson 2010, 67-68; Elias and
Lupton 2019, 184.

Quirke 2013, 243. Papyrus of Nebseny (British
Museum EA 9900, late Eighteenth Dynasty
Memphis).

Lepsius 1842, XLI.

Carrier 2010, 378-380.

Totenbuchprojekt Bonn. n.d. “0 Treffer.”
Elias and Lupton 2019, 184.

Cohon and Jackson 2010, 66-67; Elias and
Lupton 2019, 182.

Quirke 2013, 394-95. The text cited is from the
Twenty-sixth Dynasty Papyrus Marseille 291, of
Nespasef.

The reading of this name is uncertain.
Trismegistos (n.d.) (TM Ref 112777) name and
person attestation reads it as T3-34.t, which
would mean “The (female) effective one.” For
this paper, “Ta-akhet-weret” in quotations will
be the name used to facilitate locating the cited
references for the coffin.

Kondo et al. 2004, 12-13, 100-101; Ancient
Egyptian Museum Shibuya. n.d.

Elias and Lupton 2019, 182, 184.

Elias and Lupton 2019, 182. Elias and Lupton
mention Osiris, the deceased, and the Abydos
fetish on the two pendants.

Elias and Lupton 2019, 180-181, 183; Milwaukee
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Art Museum. n.d.

Metropolitan Museum of Art 2018. The image
file was donated to Wikimedia Commons on
January 22, 2018, as part of a project of the
Metropolitan Museum of Art.

Rocheleau and Taylor 2017, 213. Rams on the
front of anthropoid coffins below the wesekh-
collar were rare features before the mid-7th
century but became increasingly frequent after
that. They mention three coffins from Thebes:
The North Carolina Museum of Art inner coffin
of Djedmut G.73.8.4, Ankhefenkhons “viii” and
Besenmut “ix.” Rams also appear on the
University of Chicago Oriental Institute
cartonnage of Meresamun (OIM 10797), temple
singer at Karnak, from roughly 800 BCE, so
admittedly the motif is not limited to northern

upper Egypt.
Faulkner and Andrews 2010, 9, 30.

Kondo et al. 2004, 12, 101.
Elias and Lupton 2019, 182, 184.
Elias and Lupton 2019, 184.

Bruwier, Marie-Cécile 1995, 11-15; Limme 1998,
1169-1180; Meffre 2012, 161; Totenbuchprojekt
Bonn n.d. “TM 133751” and “TM 133765;” Elias
and Lupton 2019, 82, 84.

Nelson-Atkins Museum of Art. n.d. “Statuette of
Nephthys from the Tomb of Meret-it-es” (object
number 2007.12.5) and “Statuette of Isis from the
Tomb of Meret-it-es” (object number: 2007.12.6).
Dimensions of Nephthys: 15 x 7 5/8 x 4 inches
(38.1 x 19.38 x 10.16 cm); dimensions of Isis: 15
1/4 x 3 1/2 x 7 inches (38.74 x 8.89 x 17.78 cm).

Garland et al. 2012, 131. The statuettes would not
have been mounted on the lid using peg holes
as claimed by Elias and Lupton (2019, 177).

Nelson-Atkins Museum of Art. n.d. “Outer
Coffin of Meret-it-es” (2007.12.1.C bird)
Dimensions:10 1/2 x 2 3/4 x 8 3/4 inches (26.67 x
6.99 x 22.23 cm).

Taylor 2018, 35: “Painted wooden images of
falcons were often placed on the four corner
posts and a jackal and falcon on the central band
of the lid.” Greco 2010, 31: “In genere una
statuetta in legno dipinta di nero e raffigurante
uno sciacallo era posta sopra il coperchio
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all’altezza dei piedi.”

Nelson-Atkins Museum of Art. n.d. “Mummy
Mask of Meret-it-es” (2007.12.3) Dimensions: 15
1/2 x9 1/2 x 10 inches (39.37 x 24.13 x 25.4 cm).

Nelson-Atkins Museum of Art. n.d. “Pectoral of
Meret-it-es” (2007.12.4.A) Dimensions: 12 3/4 x
17 inches (32.39 x 43.18 cm).

Nelson-Atkins Museum of Art. n.d. “Apron of
Meret-it-es” (2007.12.4.B) Dimensions: 27 3/4 x 7
3/4 inches (70.49 x 19.69 cm).

Meffre 2012, 163.
Ikram and Dodson 1998, 187.

Cohon and Jackson 2010. 78: The red line
surrounding the face of the mask, and also the
face of the inner coffin lid, magically protects it.

Vandenbeusch et al. 2021, 281-282, 292.
Vandenbeusch, O’Flynn, and Moreno studied
the production process for five Ptolemaic
cartonnage helmet masks in the British Museum
collection, using X-ray, CT, and surface scanning
to document and compare the layers for each of
the masks.

Vandenbeusch et al. 2021, 282.
Ikram and Dodson 1998, 187.
Vandenbeusch et al. 2021, 292, 298.

Stadler 2004, 70-71: in the Martin von Wagner
Museum. Meffre 2012, 163: Dimensions: 41.7 x
21.5 x 23 cm., Date: 4th century BCE. The
remains of Ankhsomtus (Ankh-sema-taui), son
of Hathoremakhet were found during German
excavations in the necropolis of Abusir el-Melek
and were sent to the University of Wiirzburg.

Meffre 2012, 162; Bruwier 1995, 12, Dimensions:
outer mask 36 x 21.5 x 29 cm., inner mask 33 cm.

Habicht et al. 2016, 225.

Kondo et al. 2004, 11, 100. The Kikugawa pieces
are attributed to the Ptolemaic period but not to
a specific locale.

Meftre 2012, 163.

See Raven 2005 for a discussion of the
significance of the positions of the Four Sons of
Horus and Isis and Nephthys.

Meffre 2012, 162-163. Dimensions: pectoral 23 x
40 cm apron 75 x 17 cm.
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Meftre 2012, 163.

Stadler 2004, 71-77. Dimensions: pectoral 43.7 x
41.5 cm apron 27.8 x 20.2 cm.

Riggs 2010, 136; Stadler 2004, 71-76.
Lepsius 1842, II.
Valentine 2010, 4-5.

Valentine 2010; use of molds, p. 49; summary of
team structure, pp. 105-106.

Valentine 2010, 11.
Valentine 2010, 11.
Valentine 2010, 11.

Limme 1998, 1171n6. The general’s ushebtis are
in collections including the Brooklyn Museum
(37.141E), the Cairo Egyptian Museum (47465,
47473, and 47466) and art dealer ]J. Bagot
(20142132). See also Ars Historica Archaeology
n.d.

Meftre 2012, 166-167.

Totenbuchprojekt Bonn n.d. “TM 133723.”
Herakleopolis is listed as the “Herkunft. ” The
Diaz-Iglesias Llanos (2005, 76; bibliographical
reference: “M. Simonian Private Collection 1 (g,
1-2),  mr-iti-s,  [Heracleopolis = Magnal].
Fragmentary state.”) specifically refers to
Herakleopolis Magna. Recall that the Simonian
family was involved in the sale of the Meretites
coffins by Osman Sayyed Khashaba; see
discussion in the present paper under
PROVENANCE.

Totenbuchprojekt Bonn n.d. “TM 133751” and
“TM 133765.”

Totenbuchprojekt Bonn n.d. “TM 133723.” Spells
include “/// Tb 15 + V1 /// V18 - V19 od. V21? -
V?-V31-V33-V36-V39-V4l-V?////// Tb75
-76-77-78+V23+V24+V25+V26+V27+V28
+V29? + V30 + V43 + V50 + V47 + V10/48? + V56?
+V57/V59 /// Tb 78 /// 86 - 87 - 88 - 89 + V85 + V86
+V87+V88+V89+VI1l+V92+V93-Tb9l-92
/1] Tb 99/99B /// Tb 92 - 93 + V98 + V99/99B +
V100/129 + V101 + V108 + V44 - Tb 94 - 95 - 96 -
97 - 98 - 99/99B /// V110 - 104 - 105 - 106 - 107 -
108 - 109 /// V110 /// 112 //] Tb 124 - 125A - 125B
-125C - TG - 126 - 127 - 130 - 131 + V126+V155 -
136/136A - 138 - 140 - 141 - 142 - 144 - 145” Spell
17 does not appear in this list but is referenced
by Diaz-Iglesias Llanos (2005, 76) apparently on
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bandage section g, F1 and F2 in a “Fragmentary
state.” All three sections of spell 125 are included
on the bandages while only the assessors from
125B appear on the outer coffin. The spell 89 text
and vignette are on both the bandages and outer
coffin.

Walters Art Museum n.d. The Walters Art
Museum dates the box to the Third Intermediate
Period, ca. 850-700 BCE. Egypt is listed as the
place of origin. “During the New Kingdom,
ushabti figures were often placed in a painted
wooden box shaped like a shrine. Only the sides
of this box are preserved, and it may have held
a number of ushabti figures or a set of canopic
jars. The deities associated with death and the
afterlife are represented on the box’s panels.
There is the figure of a jackal on top of a shrine,
which represents the embalming god Anubis.
Isis and Nephthys flank the large symbol of
Osiris and the four sons of Horus. All of the
inscriptions are related to the god Osiris.”
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Bruwier 1998, 63.

Bruwier 1998, 62, 79.

Bruwier 1998, 67n36.

Elias 2019, 182.

Rocheleau and Taylor 2017, 218-220.

Totenbuchprojekt Bonn n.d. “TM 133751” and
“TM 133765.”

Elias and Lupton 2019. 177.

Totenbuchprojekt Bonn n.d. “Herkunft:
Herakleopolis.” Items include: bandages belong-
ing to Mr-iti-s, Hr-s-n-f, ‘nh-m-M%t (2) and a
papyrus of Hr-s-n-f.

Meftre 2019, 75, 78.

See Daressy 1902, 170 (Padiusir); Lepsius 1842,
XXXII (Turin 1791); Allen 1960, 164; Allen 1974,
74; Maspero 1914, 164 (CG20305).



